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THE 


MUSICAL SOCIETY OF LONDON. 


The following is the proposed 


SCHEME FOR THE PROCEEDINGS OF THE SOCIETY, 
SEASON, 1860. 





or 
January 10, 17, 24, 81 Choral Practice. 
oa ott Conversazione. 
February 1 ... “a Ordinary General Meeting of Fellows. 


” » ” ” ” of Society . 
» 4, 14, 21, 28 Choral Practice. 
» 29... «ws. ws Orehestral Concert. 

March 6, 18, 20, 27... ... Choral Practice. 

Qe eae ae «+ Fellows’ Meeting for Discussion, &c. 


o.- - Vocal and Instrumental Concert. 
April 4 . par Trial of New Chamber Compositions. 
» 17, 24... ries .. Choral Practice. 
» 2 2... ye Orehestral Concert. 
May 1, 8, 15, 22, 29 «» Choral Practice. 
ss : ede nee .. Fellows’ Meeting for Discussion, &c. 
= Se tine oe .. Orchestral Concert. 
June 5... « ... Choral Practice. 
Paes pees ‘io’ ... Fellows’ Meeting for Discussion, &c. 
» 13 «. os . + Orchestral Concert. 
July 4 «.  «.  «. Conversazione. 
ws « Maioo de * .» ‘Trial of New Chamber Compositions, 
No. 7 , ie Fellows’ Meeting for Discussion, &c. 


The CHorat Practiczs at Hight ‘o'clock, on Tuzspay Eveninas, 
at the MARYLBBONE INSTITUTION... ‘ 

The ConvErsazione and Concerts, at Half-past Eight o’clock, on 
Wepnespay Eveninas, at St. James’s Hatz, W. 

The Fstrows’ Mzrrines, at Eight o’clock, on Wepnzspay Even- 
Nas, at the Soorgty’s Rooms. 


Conductor of the Orchestra - - - Mr. ALFRED MELLON, , 
Director of the Choral Practice - - Mr. HENRY SMART. 





N.B.—On and after the 1st December, 1859, Messrs. Cramer and Co, 
201, Regent-street, will be prepared to receive the subscriptions of £1 1s 
for the year 1860, from Fellows, Associates, Lady Associates, and Nomi- 
nated Annual Subscribers; and on and after the ist January, 1860, also 
from Subscribers to the Series of Concerts: and at the same time such 
persons will be entitled to select a Reserved Numbered Seat for the Series 
of Five Concerts; and will be furnished with a voucher for the same on 
payment of an extra sum of 10s. 6d. 


N.B.—For the convenience of Members, the Council intends, on the 
lst day of every month, during the year 1860, to advertise in the Zimes 
newspaper the proposed proceedings of the Society during such month. 


*,* Nomination Papers, Prospectuses, and List of Members may 
be obtained of the Honorary Secretary, or of Messrs. Cramer and Co., 


201, Regent-street, W. 
CHARLES SALAMAN, Hon. Sec., 
86, Baker-street, Portman-square, W. 
St, Ji oe Hall, 28, Piccadilly. 


ST. JAMES’S HALL, 


REGENT STREET AND PICCADILLY. 


MR. BRINLEY RICHARDS 


Begs to announce that he will give a 


' GRAND NEW YEAR*S CONCERT 


AT THE ABOVE HALL 


On MONDAY EVENING, Jan. 2nd, 1860, 


To commence at Eight o’clock. 





VOCALISTS. 
Mdlle. VICTOIRE BALFE, 
Madame BADIA, 
Miss HARRINGTON, and Madame FIORENTINI. 


Herr REICHARDT, 
Mr, SUCHET CHAMPION, 
AND 
Signer TAGLIAFICO. 





Violin .. ee « ee ee . Signor SIVORI. 

Contra Basso .. $e ee ae .. Signor BOTTESINI. 
Harmonium . ee . -- Herr ENGEL. 

Pianoforte .. ee ee .. Mr. BRINLEY RICHARDS. 


Conductor—Mr. M. W. BALFE. 


Sofa Stalls, 5s.; Balcony, 3s.; Umnreserved Seats, 1s. 

Tickets to be had of Mr. Austin, at the Hall, 28, Piceadilly ; Messrs. Cramer and 
Co., Hammond, Addison and Co., Sehott and Co., Ewer and Co., Simpson, 
Carter, and Oetzman and Co., Regent-astrect; Brooks, 24, Old Cavendish- 
street ; Bradberry’s London Crystal Palace, Oxford-street; Duff and Co., 65, 
Oxford-street; Prowse, Hanwav-street; Wylie, Great Hall, Hungerford- 
market ; Chidley, 195, High Holborn; Purday, 50, St. Paul’s Church Yard ; 
Keith, Prowse, and Co., 48, Cheapside ; Turner, 19, Cornhill ; Cook and Co., 
6, Finsbury-place, South: Mitchell, Leader and Co., Ollivier, Campbell, and 
Willis, Bond-strect ; and Chappell and Co., 50, New Bond-sireet. 


ONDAY POPULAR CONCERTS—Str. JAmes’s Hatt. 
The SEVENTH CONCERT of the second season will take place on Monday 
evening, January 9th, 1860, at eight o’clock, when the instrumental pieces 
will be selected from MOZART. — Vocalists: Mad. Lemmens Sherrington aud 
Mr Sims Reeves.—Instrumentalists: Herr Becker (first violin), Herr Ries (second 
violin) Mr. Doyle(viola), Sig. Piatti(violoncello), and Mr. LindsaySlorer ( pianoforte’, 
Sofa stalls, 5s.; balcony, 3s.; unreserved seats, 1s.—*,* Further particulars 
will be imwediately announced. 


“fMHE ARION” (Eight-Part-Choir)—The members of 


this Society meet every Tuesday evening, at 8 o’clock, at 13, Berners-strect, 
Oxford-street. Conductor, ALFRED GILBERT. 
F. F. REILLY, Hon, Sec. 


At the next meeting Cherubini’s Mass, for double choir, and the Eighth Psalm 
by Spohr, will be rehearsed. 


LEES, MADRIGALS, AND OLD ENGLISH 
DITTIES, EGYPTIAN HALL, PICCADILLY, every evening for a fornight 

only, and on Monday, Wednesday, and Friday afternoons, during the Christmas 
holidays. Mr. Mitchell has the pleasure of xnnouncing that he has made arrange- 
ments with the London Glee aud Madrigal Union, Miss J. Wells, Miss Eyles, Mr, 
Baxter, Mr, W. Cummings, and Mr. Lawler, under the direction of Mr. , for 
a short series, during Christmas, of Glees Madrigals, and Part-songs, with songs 
and ballads of the olden time, interspersed with illustrative notices and 
anecdotes, by Thomas Oliphant, Esq. These English Glee and Madrigal en- 
tertainments will be given every evening, commencing at Half-past Eight and 
terminating at Ten o’clock ; and on Monday, Wednesday, and Friday afternoons, 
commencing at half-past Two, and ending at Four o’clock. The first Concert will 
be given on Monday afternoon, January 2nd, 1860. Reserved seats 3s , unreserved 
seats 28., a few fauteuils 5s. each; which may be secured at Mr, Mitchell’s Royal 
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Library, 38, Old Bond Street, W. 
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LONDON ORCHESTRAL ASSOCIATION. 


HONORARY MEMBERS: Serr 
MISS , DARD, MR. W, VINCENT WAL ; 
CHARLES HALLE. MR. ALFRED MELLON. 
MR. CHAS. EDWARD HORSLEY. 
MR. HENRY SMART. 
MR. HENRY LAZARUS. 
Mit. DESMOND RYAN. 
MR. LINDSAY SLOPER. 
MR. WILLIAM SUDLOW. 


MR. CHARLES HALLE. 
M. SALINTON. 

HERR JOSEPH JOACHIM. 
HERR WIENIAWSKI. 

MR. HENRY BLAGROVE. 
SIGNOR PIATTI. 

WERR REICHARDT. 

MR. CHARLES BRAHAM. 


THE 





i 


VIOLINI PRIMO, | VIOLONCELLI. 
Messrs. | Messrs. 

Henry Blagrove } Princi-| Geo, Collins—Principal, 

H. Weist Hill. pals. | Horatio Chipp. 

Viotti Collins. W. F. Reed. 

M. Bezeth. W. Aylward. 

J. B. Zerbini. Henry Goodban, 


Clementi. 
Charles Love. 


VIOLINI SECONDO. 


Messrs. 
W. Watson—Principal. 
E. Payton 
Jobn Kelly. 
A. Streather 
J. March. 
G. Betjemann, 
B, Isaacson, 


VIOLI. 


Messrs. 
Chas. Doyle—Principal, 





CONTRA BASSI. 


Messrs. 


J. Howell—Principal. 
F. 8. Pratten. 

G. Mount. 

J.C. F. Beresford, 

C. J. Harper, 


FLAUTI. 


Messrs. 


R. 8. Pratten. 
R, 8. Rockstro, 


OBOI, 


— Barrett. 
W. Crozier. 


Messrs, 


M. Glanville, 
W. H. Webb. CLARINETTI, 
H. J. Trust, |Measrs, 

| J. A. Owen. 


| 


Analytical Programmes by 


Joseph Riddle. 


‘DESMOND RYAN, 


HERR EMILE BERGER. 
Organist: 
E. T. CHIPP, Mus, Bac., Cantab, 


MR. GODFREY RODWELL. 


M. JULES BENEDICT & DR. JAMES PECH. 


Another meeting will take place next Thnrsday evening, at the Fréémasons 
Tavern, Greai Queen-strect, at eight o’clock precisely, to receive the names of 
those gentlemen whe were unable to remain at the last meeting, and of any other 
who wish to join the association as orchestral performers. 


Accompanyist : 
ts! 
Librarian: 


Treasurer: 


Mr. JOSEPH BRAHAM. 


CON DUCTORS: 


FAGOTTI, 
Messrs. 
John F, Hutchins. 
Henry Smith, 
CORNI. 


Messrs. 

C, Harper, 
H. Jarrett. 

J, Rae. 

H. Catchpole. 


CLARINI. 

Messrs. 

T. Harper. 

R. Ward, 
TROMBONES. 


Messrs. 

F. Cioffi 

T. Antoine, 

W. Winterbottom. 


SOLO EUPHONIUM, 
Mr. A. J. Phasey. 


HARP, 
Mr. H. J. Trust. 


TYMPANI. 
Mr. T. P. Chipp. 


GROSSE CAISSE. 
Mr. Walter Hinchey, 





ESQ. 


Gentlemen are 


requested to bring the instruments on which they perform. 
Dr. James Pech will be in attendance. As this association is intended to be 
of a purely educational character, the provisional committee beg that it be under- 
derstood, tha} the lowestelementary proficiency, consistent with the. musical 
progress and requirements of the assecirtion will be accepted. 
In the rofessional department there are still vacancies for honorary members 
for the following instruments :—Six first violins, four second violins, two violas, 
one violoncello, one contra-basso, ‘ 

All communications to be addressed to Mr. H. J. Braham, Honorary Se 
to the London Orchestral Association, St. James’s Hall, (ticket office) Pitcadilig, W ; 
H. J. BRAHAM, Hon. Sec. 





q 3 nt } 

EYERBEER'S DINORAH AND STERNDALE 
we. BENNETT'S MAY QUEEN. are sung nightly at the CANTERBURY HALL. 
CONCERTS, Comic vocalists—Messrs. George Hodson (the Irish comedian and 
mimic), W, J. Critchfield, and E. W. Mackney. Several interesting pictures are 
added to the Fine Arts Gallery. The suite of Halls have been re-decorated and 
beantified, and constitute one of the most unique and brilliant sights of the 
metropolis. 





i\ ISS ELIZA HUGHES begs to announce she has 


returned to Town froma Provincial Tour, 26, Baker-street, P. rtman- 


KR. 


U. 
UNDER THE MOST DISTINGUISHED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H,R.H. THE PRINCE CONSORT 





THEIR ROYAL HIGHNESSES THE PRINCESSES AND PRINCES OF THE 
ROY. 


AL FAMILY, 
The Most Worshipful the Grand Master of Ireland, 
His Grace the DUKE of LEINSTER, 
And Several other Distinguished Freemasons ; 
His Excellency the Lord Lieutenant of Ireland, the 
EARL of EGLINTON and WINTON, 
The LORD BISHOP OF MANCHESTER, 
The Right Worshipful the MAYOR OF MANCHESTER, 
IVIE MACKIE, Esq. 
His Worship the Mayor of Salford, W. HARVEY, Esq. 
SIR FREDERICK GORE OUSELEY, Bart., Director of Music at the 
University of Oxford. 
And many of the Nobility, Gentry, Clergy, and distinguished Families of the Empire 


DR. MARK’S 
GREAT NATIONAL ENTERPRISE 


Organised in 1848, and developed at THE ROYAL COLLEGE OF MUSIC 
BRIDGE STREET, MANCHESTER, established by him expressly as a Great 
National Institution to facilitate the Encouragement and Promotion of NATIVE 
MUSICAL TALENT, and the GENERAL ADVANCEMENT OF MUSIC 
AMONG THE RISING GENERATION, upon his new and effective system, 
also asa Normat Scuoor for the training of masters to conduct ConsERVATOIRES 
or Music to be established throughout the United Kingdom, for LitTLe 
Cuivre, the whole comprising an entirely new scheme of NATIONAL 
EDUCATION, by blending music with general instruction, so that the study 
of music shall become a branch of education in the humblest of schools of this 
country. To illustrate and to rouse an interest in every town and oe for these 
institutions, Dr. Mark travels with a number of his pupils occasional y through 
the country—giving lectures, and introducing his highly approved and pleasing 
Musical Entertainment, entitled DR. MARK AND HIS LITTLE MEN, who 
number upwards of Thirty Instrumentalists, and a most Efficient Chorus, the 
whole forming a most unique and complete Juvenile Orchestra, composed of 
LITTLE ENGLISH, IRISH, SCOTCH AND WELCH BOYS, FROM FIVE TO 
SIXTEEN YEARS OF AGE, who play Operatic Selections, Solos, Marches, 
Quadrilles, Galops, &e,, and sing Songs and Choruses in a most effective manner, 
and to whom Dr, Mark gives a gratuitous General and Musieal Education, 
APPOINTMENTS OF MASTERS AND ARRANGEMENTS OF CLASSES IN 
THE ABOVE INSTITUTION. 
Principal of the Royal College of Music ; Director, Composer, and 
Conductor; Lecturer to both Private and Public, Theoretical } Dr, Mark 
and Practical Instrumental and Vocal Classes... . 
Master of the General Educational Department: 
Writing, Reading, Arithmetic, Grammar, Dictation, and Two 
History, Geography, Practical Geometry, and Book- j Assistant Teachers. 


keeping a ue se ee ee ° - 
PRACTICAL ASSISTANT TEACHERS. 
Organ *.. me ry ak ‘9 oo is .. Mr. BAKER, 
Pianoforte ,, oF > 3% pe oe ay { pega 
Mons. RoGuier, 
7 { Mr. BEARD, 
Violoncello, Double Bass, and Viola ,,  .. a ag 4 a 
Flute, Piccolo, Oboe, and Clarionet .. oF «+ Sig. Corres. 
Cornet and other Brass Instruments ., 9° -» Mr. H. Russecr. 


Concertina (German and English) ov ee ++ Mr. Evper, 
{ Messrs. Powe and 


Vocal Classes .. oe ge PY oe os *y ELDER. 

Dr. Mark has also made prevents for the Orphans of the Musical Profession 

possessing musical talent, who will find the above institution a happy home, and 

receive a most effective general and musical education, board, and clothing, free 
of all expense. ‘ 

Little Boys, from five to nine years of age, apprenticed for three, five, or seven 

years by paying a moderate entrance fee to cover the expenses of instrument and 


pooks. 


Mr. Powe 


Violin .. oe ee ee ae ve ee 


Twelve appointments ready for Masters. 

For Prospectuses, apply direct to the Royal College of Music, Bridge-street, 
Manchester. 

Dr. Mark is also open to Engagements with his Little Men. 

Dr. MARK begs to invite the Parents and Friends, and all those interested in 
his Enterprise and in the Education of the Youths of this country to visit his 
establishment. Visiting hours:—From Nine to Eleven, a.m., and ‘I'wo and 
Four, p.m. Saturdays and Sundays excepted. 





HE Committee of the former pupils of Mrs, BARCLAY, 
daughter of the late comedian, John Faweett, in acknowledging with thanks 
the kind liberality of those friends who have already contributed to the fund for 
purchasing an annuity for this deserving lady, desires to make it known that the 
subscription list must shortly be closed, they therefore hope that all who desire 
to testify their sympathy for tnis respected lady by subscribing to the fund will 
kindly forward their donations to Mrs. O, Webb, 36, Green-street, Park-lane, and 
Messrs, Hatchard, Piccadilly. Total amount reccived, £250, 


HE CONCERT UNION.—Miss Eliza Hughes (soprano), 
Miss Leffler (contralto), Mr. John Morgan (tenor), and Mr. Brandon (basso), 

beg to announce they have just luded a ful tour in Scotland and the 
north, and are open to engagements for Oratorios and Miscellaneous Concerts. 
Are engaged as follows: Gosport, January 16th; Fareham, 17th; Portsea, 18th. 
All engagements to be addressed to the Secretary, M7, J. W. Morgan, 29, Upper 











square, W. 


North-place, Gray’s Inn-road, W.C, 
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LETTER TO THE EDITOR. 
UNIT BASSES. 

Sm,—In returning to the subject of unit basses, I think it best, to 
prevent misunderstanding, to take a cursory view of the nature of 
musical intervals, and of {the ratios of the sounds forming those 
intervals, 

When two sounds are in perfect unison, their jvibrations are in a 
ratio of equality; if they sounded simultaneously, and one of 
them be gradually raised in pitch, there will be heard a succession of 
beats, which will gradually increase in rapidity as the pitch is increased, 
until they attain their maximum velocity, when, the pitch being 
still increased in the same manner, they will gradually become slower 
and eventually subside; a further increase of pitch will produce a 
similar effect, and so on continuously, These points of complete 
subsidence determine the exact measurement of the perfect, or con- 
sonant intervals, which measurement is usually expressed by the ratio 
of the vibrations of the two sounds, that is, by a comparison of the 
number of their vibrations during a given time; the vibrations 
increasing in rapidity as the sounds become more acute. If we suppose 
the primary or unit sound to be C, then the following is the order in 
which these intervals occur, and the ratios of their vibrations : 

Unit sound. Minor 8rd. Major 8rd. 4th. 5th. Minor 6th. Major 6th: Octave 
C E flat E F G_ A flat A C 
$ $ $ & $ + ; 

These ratios have been determined mathematically and experimentally 
by some of the most eminent mathematicians—Lagrange, Haler, 
D’Alembert, &c. Dr. Brook Taylor, one of the earliest investigators of 
this subject, gives a formula for determinging the actual number of 
vibrations of a musical chord, and which also shows that they are 
inversely us its length; thus, of the length of the string will give ¢ 
the number of vibrations of the whole string in an equal portion of 
time, From these many interesting facts are readily deduced. The 
ratios being independent of the actual pitch of the unit sound, {which 
may be anything we please, it follows, with regard to the first interval, 
that any two sounds, whatever their pitch, at that distance apart are 
always consonant, and that no other sounds in any interval between 
the next lower and next higher consonances are so; the same thing 
may be said of all other ratios. It follows as a corollary to the above, 
that had the pitch of one of the sounds been lowered instead of being 
raised, we should have had the first interval below OC, exactly equal to 
the one now above C (that is, @ minor 3rd) ; the second interval below 
C exactly equal to the second above, and so on; the order of the intervals 
being the same, whether ascending or descending; the number of 
consonant ratios are thus reduced to four, the others being the ratios 
of the same intervals inverted, or, as Mr. Henderson well expresses 
it, “ octave complements,” any interval and its inversion always com- 
pleting the octave, ~ 

As the ratio of the octave is 2:1, any of the terms of the ratios 
into which 2 enters as a factor, may be divided by that number, 
without affecting their relation to each other, on the supposition that 
any sound is identical with the same sound in any of its octaves ; the 
foregoing ratios thus reduced, would be 

C E flat E F G A flat A Cc 
oe Bay eek ek ae | 
which not only show all as before stated respecting the order of the 
intervals, and that the last four are inversions of the firat four, in a 
reverse order, but also their relations to each other. It may here be 
observed, that these ratios admit of no prime number higher than 5, 
the octave being 2, therefore 1, 2, 3, 5, are the only prime numbers 
which enter into the composition of consonant ratios, the whole of 
which are represented in either of the preceding series ; C being unity, 
may be expressed indifferently, as 1, 3, $. Now,a mere inspection of 
the stenting series of ratios will show the relation of the various 
sounds ; thus, those into which unity enters as a denominator, are C, 
E, G, C, and C being the unit-basis, as well as the fundamental bass, 
they form the chord of C major; those which have 3 as a denominator 
are C, F, A, C, the unit basis being still C, but being in the form of 3, to 
agree with the other denominators, the numerator 3 refers downwards 
a 5th to F, the fundamental bass of the chord; in the same manner, 
with the denominator 5, we have C, E flat, A flat, C, and C, the unit 
basis, as $ pointing dowards a major 3rd to A flat as the fundamental 
bass. It will also be observed that in all these cases the major 3rd has 
6, and the 5th has 3, for their respective signs ; also, when the whole of 
the denominators are 1, the fundamental bass is the same as the unit- 
sound ; when they are 3, the unit-sound is the 5th above the funda- 
mental bass ; and when 5, it isa major 3rd above, The whole of the 
preceding chords are in the major key, being formed from the denomi- 





nators, or 2nd terms of the ratios, but as the inverted intervals of the 
major chords always form minor chords, and vicé versa, as will be 
shown hereafter, therefore the inverse ratios of the major chords are 
the ratios of the minor chords, and the numerators, or 1st terms of the 
ratios, express the minor chords—thus, those which have the numera- 
tor 1, are C, F, A flat, C, those which have 3, are C, E flat, G, C, and 
those which have 5 are C, E, A, C, the unit-basis being in all these 
cases C, It would appear, at first sight, that the fundamental basses 
of the minor chords could not be determined from the form of unit- 
sound, but a slightconsideration is sufficient to show that it refers to 
the major chord from which the minor is derived by inversion, the 
effect of which is to invert the order of the sign of the intervals, as 
seen in the annexed table, 


\- 





~ Key note. 3rd. 5th. 





Signs of the major chords 1 5 3 

















Signs of the minor chords 3 5 1 





therefore the fundamental bass of a minor chord has 3, the 3rd has 5, 
and the 5th has 1, for their respective denominators, or signs. A 
reference to the signs in the ratios shows the fundamental basses of 
the three preceding minor chords to be respectively F, C, and A. I may 
also here remark that the fundamental basses themselves form a chord, 
the basses of the major chords form the minor chord F, A flat, C ; and 
the basses of the minor chords, the major chord F, A, C, which fact 
seems to point toF as the primary’or central basis from 
which all the sounds in this system emanate. The system of sounds 
having G for the unit sound: has C for the primary basis, it being 
always a 5th below the unit sound. Most of the facts respecting the 
relation of the sounds, together with the unit basses and fundamental 
basses, are condensed into a tabular form in the following, to which I 
particularly call Mr. D. C, Hewitt’s attention. 


2 3 4 














ae CQ | oe Be | He | HO 
co 


F 
4 
Cc 
$ 

A flat 
$ 
B 
é 























The vertical columns, or minor chords, are denoted by Arabic numerals; 
and the horizontal columns, or major chords, by Roman numerals— 
the interval between any two vertical columns being the same through- 
out, and is equal to the interval between the corresponding horizontal 
columns, as denoted by the numbers; the intersection of any two 
corresponding columns show the major chord and its inverted or minor 
chord, the unit-sound being at the point of intersection; the equality 
of the denominator in the major chords points to its derivation from 
the unit-sound, and that of the numerators shows the minor chords and 
their derivation; the form of the unit-sounds refers to the funda- 
mental bases of the major chords—and those ratios which have 3 (or 
ita octave, 6,) for a denominator are the fundamental basses of the 
minor chords, &., &. Mr. Hewitt will perceive that the major 
chords, I. and II., are those to which I requested him to give his unit 
basis in my letter, (Nov. 26th,) and that the interval between the 
columns III., IV., and 3, 4, being equal, the minor 3rd in the major 
chords are equal to the minor 3rds in the minor chords, the ratio of 
the minor 3rds being, in all these cases, 6 : 5—the ratio of C; E flat, 
in the major chord of A flat, being equal to that of C; E flat, in the 
minor chord of C. This is rendered more clear, thus— 


Selecting the ratios of Cc Eflat G C. 

From the Table 4 3 3 3 

The same an octave higher 4 g 

The same in their lowest terms 1, 3 t ca 
whence the ratio of ¢ for the basal minor 8rd is evident. As the Table 
can be easily extended to embrace any minor 3rd, therefore ali minor 


3rds are of the same ratio. This may be considered more as an illus- 
tration than as a strict demonstration; but the demonstration could be 
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easily completed by reference to the first portion of this letter, where 
the interval A, C, (3, 4, in I.) is shown to be equal to the interval C, 
E flat, (I0L., IV., in 1,) it being the same interval. inverted, 4 Re- 
specting the interval D, F, it is also a minor 3rd in any’ major 
or minor concord, but in the untempered scale of C, in ?which 
the intervals C F, C G, and G@ D are perfect, the interval D F is 
not a minor 3rd, nor is D A a fifth (A being ‘consonant with C), 
these intervals being imperfect, and therefore cannot be included or 
recognised when speaking of perfect intervals—in fact, the two sounds 
D F do not belong to the same systems, that is, systems having the 
same central basis; hence, chords in which they occur become, as it 
were, connecting links between two systems of sounds, forming chords 
of transition or modulation from one system to another. I may, 
perhaps, enter into this subject in some future letter, but for the present 
enough. However, to gratify Mr. Hewitt, I will give him my bass to 
his equivocal chord (Ex. 9), viz., B, D, F, A flat, supposing each interval 
to be a minor 3rd, but which is evident from the preceding that they 
are not. Their ratios would be 


B A flat 
6 6° 
. 5 & 
Now, giving the unit sound the same form of denominator, as all chords 
of transition must partake of the nature of major chords, the rates are— 
6 6 6° 
5 5 5 58 
whence the numerator 5 points to G (a major 3rd below B, the unit 
sound), as the fundamental bass. If the lower sounds were removed 
one after the other, the remaining sounds would give respectively the 
basis B flat, D flat, A flat. But if the chord be considered a minor 
chord, then giving the uuwmerators al) the same form, we have 
6 6 6° 6s 
6 5 e bs 
whence tue unit sound §, or its equivalent $, points to B, the unit 
sound, as the bass, as has been previously shown, taking away the 
lower sounds as before, the remaining sounds weuld respectively give 
the basses D, F, A flat. 

I think Mr. Hewitt cannot fail to be struck with the simplicity with 
which these results are deduced from first principles, as compared with 
his system of unit basis, which leads us nowhere but to the point we 
started from, as denoted by the second terms of his ratios always being 
1, or its octaves 2, 4, 8, 16, &c., which is his idea, to correspond with 
which facts are distorted, and the whole subject rendered almost un- 
intelligible by his perplexing mystifications, which, to the uninitiated, 
may sound very scientific, although the facts themselves are very 
simple and easily understood. I remain, Sir, yours truly, 

W. W. ParkINgon. 

Cheetham Hill, Manchester, Dec. 10th, 1859. 








HISTORY OF A PIANO RELATED BY ITSELF. 
PUBLISHED BY THEODOR HAGEN. 
(Continued from page 812.) 

Two hours after this conversation, Monsieur Chopin was an- 
nounced. He looked still paler, and appeared to be suffering more 
than usually; one might have taken him for a dressed-up corpse. As 
soon as he entered the room, he threw himself on the divan. Perhaps 
it was by chance that he sat down just opposite the portrait. He did 
not look at it, but wiped his face with his handkerchief; it was evi- 
dent that he required rest. His breathing, which was very quick and 
audible, appeared at this moment to demand his whole strength. 
Gradually, however, the storm in his breast subsided, his lungs moved 
more easily, and he recovered himself. Animation returned to his 
features, his soul regained its energy, of which his eyes were the 
faithful interpreters. He raised them slowly to the portrait, on which 
the beams of the sun were just then playing, and thus heightened its 
splendour and charm. Chopin lookec long at the picture ; he must 
have seen it surely often before, and yet it appeared still to make an 
extraordinary impression upon him. Sometimes it was as if he would 
forcibly turn away his looks, but ere a minute had elapsed, they again 
rested upon it, and with such fire, such a brilliancy, that a poet might 
have compared the picture with a sun, whose rays were reflected in the 
master’s eyes. And the longer they were so reflected, the more marked 
became his features, the more expressive his physiognomy. His cheek- 
bones appeared to protrude more than ever ; his lips were compressed, 
and his hands so firmly clasped, that one might have believed he had 
the cramp in them. It was one of those unwitnessed moments of 
deep feeling of which the artist alone is capable, and whose sole 





observer is a simple piece of furniture such as I represent in 
society. 

And in this even our strength consists, for we see and hear things 
which would otherwise remain concealed from the world, and the know- 
ledge of which places the whole character of the subject of our criticism 
into the clearest light. ‘This was the case in the preseut instance. The 
attitude into which the artist had fallen, and the scene which imme- 
diately followed, would enable a psychologist to form an irrefragable 
judgment of the former. After a few seconds, the rustling of adress was 
heard, the wearer of which made her appearance at the same time. 
Searcely had the sound reached the artist’s ear, than he started up. 
At once all emotion and agitation vanished from his face; and instead 
of the master, whose artistic soul had just been so deeply moved, a cold 
and courteous man of the world stood before the countess. She ex- 
tended to him her hand, which, he raised to his lips. The manner in 
which this was done, as he led its possessor to the piano and sat down 
near her, so respectfully courteous, so full of self-possession ; all this, 
compared to the glowing sensibility which he had previously evinced, 
gives the key to our knowledge of Chopin, and not simply of the man, 
but of his music also. 

As far as outward appearance is concerned, one can hardly imagine 
a greater contrast than that presented by these two persons at this 
moment before me. The countess, like a flower in full bloom, uniting all 
the charms of personal beauty—a woman such as Rubens paints with 
voluptuous forms—and full of life and health. And Chopin, with a 
look so wan as if health had for ever fled from him, so faded, frail, and 
withered !—like the fruit, worm-eaten at the core, and bearing outward 
traces of its decay. She requiring excitement, as a natural element of 
her existence—he fearing it like an atmosphere impregnated with poi- 
sonous vapours ; she gathering strength in the wildest currents of life— 
he always in danger of being carried away and for ever destroyed by 
these same currents. 

The more exposed to excitement, physical and mental, the greater are 
the ravages inflicted on such beings as Chopin; and, therefore, in a 
moment like the present, the coyntenance of the artist must betray 
more exhaustion, more debility, than when, neither his senses nor his 
mind were greatly tried. ‘This was the cause of his looking still paler and 
more ailing than when he entered, and of his trembling convulsively 
and feverishly. Every-day people, that is to say, such as are not easily 
excited, suffer but little from nervous irritability; but those, whose 
whole nature is sensitiveness, whose especial endowment—as, for in- 
stance, music—actually demands sensibility, who therefore must feel, 
and yet dare not, to whom their own nature is, so to speak, a crime; 
with such unhappy, though favoured beings, it is natural that an irre- 
sistible power should attract them just where they must fall a sacrifice 
to their own nature. If, now, I say that illness was attracted by health, 
and that life was captivated by illness, in short, that Chopin loved the 
countess, and the latter loved him; this will, after what has preceded, 
surprise no one who studies nature and her varied phenomena, not only 
physically but also spiritually. And this will enable such a critic to 
place the artistic creations of Chopin in the right light. 

There are few people who show in their works so much of their own 
nature and character as Chopin does. It is true that every lyric poet 
is more or less identified with his poetry; but very seldom will he be 
able, in clothing his sentiments, to resist the influence of time, fashion, 
and the taste of the general public. It is otherwise with Chopin. 
What makes Chopin is much less his ideas than the form he gives 
them, and this form is nothing else but the anxious endeavour of a 
morbid and artistical nature to check its extreme sensitiveness. Chopin 
is in his music like the shy maiden, whom nothing could induce to 
reveal her feelings, and who therefore conceals them under the strangest 
images and forms. Perhaps no composer has feared so much to give 
way to his impulse as Chopin, and none has in this respect made such 
great efforts to accomplish a trifling aim than he often did. Hence 
the fantastical Aifliipiinynn iind firt pyritniiynn ; hence the discords 
which may indeed sound harsh to many an ear. But on the other hand, 
few composers show so much innate apprehension of time, such a 
cultivated idea of form as Chopin, and thence arises the clear arrange- 
ment, the elegant execution, and tlie smoothness in his compositions. 
From the very moment when he came into contact with society, Chopin 
felt but too well that the roughness of its touch made his inmost soul 
freeze, as.certain flowers close when the rustling of the coo] evening 
wind is heard; thence his endeavour to polish his style for the world, 
to develope for society his idea of form, to become a man of the world. 
Chopin was a man of the world, but ha was also a Pole; and this gives 
us the last key to the explanation of this justly termed extraordinary 
phenomenon. What this nation is collectively—passionate and then 
again weak, frail, dying—such was Chopin as an individual : the Polish 
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nationality appeared in him to perfectior. Like this nation, he made a 
great stride now and then, but lie soon became too much exhausted to 
keep up the same speed, and he then resumed his accustomed short 
steps, which he always found the only suitable for him. Thence the 
regularity, the scientific calculation to which he subjected them. How 
many of his compositions begin in a grand style and how soon he 
exchanges it for his favourite little style—how soon he again becomes 
national, and what was begun as a tragedy degenerates into a disguised 
Polish dance! From his very nature, Chopin could not divest himself 
of his nationality; and as the latter with the Poles, in reference to 
music, shows itself especially in their dance-music and rhythms, we 
must not be astonished that the specific musical talent, whose name is 
Chopin, so often fell involuntarily into dance-music. As this again is 
in Poland uncommonly characteristic, which, as is known, every 
nationality is more or less, we find in it another definition for the 
character of Chopin’s melodies and of the basis of his harmony. One 
sees a great many things he had to meet, good and bad, sound and 
unsound, in order to make Chopin and his musical creations that 
peculiar something, which the ¢lite of society, and only they, have 
enjoyed to this day, and will enjoy hereafter. 

What was now the outward relation in which these two persons 
stood to each other? What else could it be but that of master and 
pupil? Monsieur Chopin gave the countess those lessons which, 
strangely enough, are named after us, though in most cases we have 
little or nothing to do with them. Chopin, whose talents appealed too 
much to the individual to admit of their being available in so-called 
concerts, and who, on the other hand, in spite of his delicate tho- 
roughily artistic nature, had to satisfy exorbitant pretensions—Chopin, 
who required very little for his support, but very much to bring his 
rich imagination into harmony with all around hin—to whom comfort, 
embellished by the most e'egant attributes of art and industry, was 
indispensable—Chopin was compelled to be a teacher, though he was 
fitted for nothing less than the task of instruction. But it is a good 
thing that in general society is satified when only its forms are com- 
plied with. Chopin complied with these forms, though in the present 
instance he gratified himself too, for he possessed in the countess a pupil 
who was in many respects his equal, and well comprehended his genius. 
And not only that she understood the artist, and discovered the beauties 
of his creations, which she knew how to appreciate and often even to 
express; no, she also understood the man. With a tact peculiar to herself, 
she avoided everything which opposed his views and sentiments, and, 
like the gardener who has to nurse and cultivate a rare exotic plant in 
an ungenial soil, she knew how to make Paris a prosperous home to 
Chopin, And thence the extraordinary influence which she exercised 
over him. Ae 

Neither master nor pupil had yct spoken a word; it is true, that 
scarcely two minutes had elapsed since they sat down before me; but 
how many questions might already have been asked concerning the 
weather, the last concert, the newest opera, &e.? “What shall I 
play,” asked the countess. ‘The ballad,” answered the master, thought- 
fully. It was that in G minor, one of those compositions, which 
place at once the brilliant talents and the defects of the composer in 
the clearest light. As far as comprehension went, the countess played 
this piece extremely well, yet perhaps the master himself could scarcely 
have rendered the pathos and the forte passages of the composition 
with greater feeling and vigour. He felt encouraged when he heard 
thiz, though it is true the piano passages, the delicate intricacies and 
ornaments, the sustained notes with the charming jfioriture, the coquet- 
tish viens, in short, the peculiarities of Chopin’s music, ¢hat appeared 
more in the outline than in the filling-up. 

“TJ shall never succeed in this!” exclaimed the countess. 

“Neither do you require it,” replied Chopin, with a melancholy 
emile. 

“You think it is enough if we know how to wear points and orna- 
ments, without being able to make them,” said the countess, laughingly. 

“Certainly,” answered the master, in a low voice; “it is even much 
to know how to bear them.” 

A pause ensued, both remained silent, for they could not speak, 
though they felt it would have been better to do so, ; 

At length the countess roused herself. “It is incomprehensible to 
me how some players acquire such extraordinary skill,” said she. “I 
will not speak of yours, your dexterity may be your own, or as we say 
innate.” 

Chopin shook his head; “I have practised a great deal,” said he; 
“T had very severe masters,” he added, after a short pause, “in early 
youth.” 

" “Tn early youth—that may be!” exclaimed the countess with anima- 
tion, “I can understand a boy being able to exercise his fingers for 
hours together, especially when the master and circumstances demand 





it; but as a grown-up person, a person of feeling and reason—this 
always appears to me a degradation to human nature.” 

“Tt is true it does not argue much for human nature,” said the 
master, with a smile. 

“And yet it is necessary,” replied the countess, “a mechanical pro- 
ficiency must be acquired.” 

“It is right an early groundwork should be laid for it, as perfect as 
can be,” answered Chopin gravely, “for it is but too often the case 
that the pupil, as soon as he has attained the age at which society begins 
to lay claims on him, has neither time nor inclination for those exercises. 
The more gifted the pupil is the less they will satisfy him. And then 
comes the moment when the spirit of creation stivs within him, when 
mere playing disgusts him, when the instrument is like the first love, 
always abandoned after a certain time.” 

“ Only to return to it again ?” asked the countess smiling. 

“Certainly, not every pebiod of our development affords something 
new, and in art especially there are so many stimulgnts.” 

“Tt nevertheless appears to me,” said the countess, “ that very few of 
those performers whom we admire at concerts, have undergone those 
pauses.” 

“It is true, people who are nothing but performers and givers of 
concerts, who are able and willing to bring before the public, in one 
soirée, the works of several different masters—it is true that such 
people will pause from their professional exertions simply because they 
find repose sweet after labour.” 

Chopin spoke these words with a bitterness and excitement which 
surprised even this pupil, who had more than once witnessed similar 
effusions of his artistic mind. 

“Shall I play something else,” she asked. 

“‘ No more, pray,” answered the master, rising. 

“To-morrow-night I expect a young artiste, who has only recently 
arrived from Germany, may I count upon you?” asked the countess, 
extending her hand to Chopin. 

“You have a réunion to-morrow ?” asked Chopin. 

“It is true, I forgot,” said the countess, blushing slightly, “you never 
come on reception-days.” 

The master raised his pupil’s hand to his lips as at his coming, and 
took leave. 

The countess remained some five minutes lost in thought. 





MOZART—CHILD AND MAN. 
(Continued from page 760.) 
No. 62. 
LI. Mozart to his Wife. 
Naples, May 22nd 1770. 

YESTERDAY we were at the Austrian Ambassadress’s, the Countess de 
Kaunitz, born princess d’Oettingen. Yesterday also, the Marchioness 
Tanucci sent her major-domo to us, telling me he was to be always at 
our orders, to conduct us everywhere, and to show us all the curiosities 
of Naples. It is a distinction which has astonished everybody, as this 
minister is, so to speak, king. ‘Ihe opera buffa is very good. The 
old Princess Belmonte, who saw us there, saluted us many times, although 
her box was very far from ours. 

No. 63. 
The Same to the Same. 
Naples, May 26th, 1770. 

I shall bring you, I hope, some views of Naples and its curiosities, 
very well engraved, as I have already those of Rome. 

On Monday there will be a concert organised by the Countess de 
Kaunitz, Lady Hamilton, the Princess Belmonte, the Princess Franca- 
villa, and the Duchess Calabritta, which will probably bring us 150 
sequins. But we really are in need of money; for, when we leave, we 
have a long journey before us, during which we shall receive nothing. 
And if we remain, we must live during five months. It is true that 
here we should always be able to cover our expenses. 

I have told you nothing in detail of Rome, but I had my motives ; I 
will tell you all personally, Madame Lagenauer says, I hope, from time 
to time, a Pater Noster for us. We really are in great want of one, 
for, to tell the truth, we do not pray too much. 

No. 64. 
The Same to the Same. 
Naples, May 29, 1770. 

Our concert yesterday succeeded perfectly. ‘To-morrow the court 
returns to town to celebrate the féte of the king, by sighte, shows, 

If we leave here on the 16th, we shall go to Marino, where we shall 
stay in a convent of the Augustins; the Prior of the convent has in- 
vited us. He wishes to accompany us to Genzano, to show us the 
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miraculous image of Mary of Good-Counsel. After that we can stay 
one week with our friends of Rome, and undertake our journey to 
Loretto. At Rome I did not have to spend one kreutzer for our 
lodging or our food. I was quite lord and master in the house; our 
hostess would not hear of me paying, so I shall be obliged, on our 
return, to make some pretty present to her daughter. 

If we leave, as I have just said, we shall, at the end of our journey, have 
seen, so to say, all Italy; for from the environs of Loretto, we shall 
go, as it pleases us, to Bologna, or to Florence, Pisa, Lucca, or 
Leghorn, &c., &c., passing the two months of great heat in the locality 
which appears the most convenient to us, and coming back probably 
by Genoa and Milan. 

If Wolfgang had not already had his agreement (scrittura) for an 
opera, at Milan, he would have had it at Bologna, Rome or Naples, for 
they have offered to him from these three towns. Although the heat is 
not very great at this time, we shall arrive passably bronzed at Salzbourg: 
The open air alone would suffice. You know Wolfgang always wished 
to be brown. He always looks out anxiously for the post days, and 
he begs you to write oftener, at least thrice a week, especially when 
there is anything of news to tell. 

Vesuvius has not yet done me the pleasure of showing itself to me 
in flames, and spitting fire. We shall get nearer to it soon. 

No. 65. 
Wolfgang Mozart to his Sister. 
Naples, May 29th, 1770. 

Cara Sorella mia,—Jeri l’ altro fummo nella prova dell’ opera del 
Signor Jomelli, la quale é una opera che e ben scritta, e che me piace 
veramente, Il Signor Jomelli ci ha parlati ed era molto civile. E 
fummo anche in una chiesa a sentir una musica, la quale fi de Signor 
Ciccio de Majo, et era una bellissima musica. Anche lui ci parlo ed 
era molto compito. La Signora de Amicis canto a meraviglia. Ita 
Anno Dio Grazia assai bene di salute, particolarmento io, quando viene 
una lettera di Salisburgo. Vi prego di scrivermi tutti giorni da posta, 
ese anche non avete niente di scrivermi solamente vorre; averlo per 
aver qualche lettera tutti giorni da posta. Egli non sarebbe mal fatto, 
se voi mi scrivete qualche volta una letterina italien. 

No. 66. 
Naples, June 5th, 1770. 

T cannot as yet tell you anything about the court. The Princess 
Franca Villa has made us 2 handsome present, and we have also some 
little hopes. 

You will not be satisfied, by my not giving you a more exact 
account of our receipts. { do not do it because, at Salzbourg, one 
only sees the receipts, and you do not think of the expenses, and 
because you do not in general know what it costs to travel. You 
ought to be contented to know, that, thank God, we want for nothing 
that is necessary for us to continue our journey with honour. All 
the carriages here go in the evening to the promenade, surrounded by 
flambeaux, which makes a sort of illumination. We go there every 
day in the carriage of one or other of our friends, surrounded con- 
sequently by our two flambeaux, carried one, by one of our servants, 
the cther by the servant of the people who lend us their carriage. 
Her Majesty the Queen always bows most graciously to us at the 
promenade. At Pentecost we were invited to the great ball given by 
the French Ambassador on the occasion of the marriage of the 
Dauphin,* 

My project is still to leave for Rome on the 16th with Procaccio, or 
rather the 20th, if I obtain a certain Sedia, with the Ambassador of the 
Emperor, Count de Kaunitz, by post. 

Tam quite astonished that everything is getting dearer at Salzbourg. 
One does not think that if a system changes at one point, one must 
try to form, on the other side, a system which counter balances the first, 
and maintains the whole in an equilibrium. 


67. 
Wolfgang Mozart to his Sister. 
Naples, June 5, 1770. 
Cara Sorella mia,—Vesuvius is smoking vigorously to-day. Its 
thunder does not cease.t To-day we dined with Mr. Doll. ‘He is a 
German composer, and a very agreeable man. Listen to my mode of 
living. Alle gore, qualche, volte anche alle diesi mi sveglio, e poi 
andiamo fuor dicasa; e poi prangiamo da un trattore, e dopo pranzo 
scriviamo, e poi sortiamo, ¢ inchi cerviamo, ma che cosa? Al giorno 
di grasso, un mezzo pollo ovvero un piccolo boccone d@’ avrosto; al 
giorno di magro, un picco lo pesce; e di poi anchiamo a dormire. 
Have you understood ? Let us now talk, instead, Salz- 





* With Marie-Antoinette of Austria. 
t This letter; except the Italian wortls, is written in the patois of 
Salzburg. 





burgienly. It is wiser. We are well, father and me. I hope you aro 
well, you and mamma. Rome and Naples are two nightcaps. Pretty 
style this, is it not? Write, and do not be so idle. Altrimente avrete 
qualche bastonate di me. What pleasure, I shall break your heart! 
I shall be so glad to see the portraits. I want to see if they are like. 
If I like them, I shall have one done of father and me. Tell me, gentle 
maid, whither have you strayed, under the greenwood tree? He? 
The opera is by Jomelli. It is fine, but too full of reason, and too 
Gothic for the theatre. 'The De Amicis sings admirably, as also 
8. Aprile, who sang at Milan. The dances are miserably pompous. 
The theatre is handsome. The king* is badly brought up, @ da Napo- 
litaine. He sits at the Opera on a three-legged stool, so as to appear 
a little taller than the Queen. The Queen is beautiful and amiable, for 
she has certainly bowed more than six times to me at the Mole (it is a 
promenade) in the most amiable Leg I kiss my mother’s hand. 
o. 68. 
L. Mozart to his Wife. 
Naples, June 9th, 1770. 
It is a pity, for some things, that we are not going to stay a little 
time longer here, for there are all sorts of agreeable things to see 
during the summer, and there are, from week to week, fruits, flowers, 
and vegetables, new and varied. And, above all, the beauty of the 
situation, its fertility, the life one leads here, the sights without 
number—a thousand beautiful things of every kind—renders departure 
sad and difficult. And yet one leaves all these good things with more 
resignation when one thinks of the dirt that reigns everywhere, the 
multitude of beggars, this abominable people—yes, this impious people, 
the bad education of the children, the incomprehensible dissipation, 
the extravagant excitement one finds even in the churches. I am 
bringing you, not only a fine collection of engravings, but also a beau- 
tiful collection of the lava of Vesuvius, that Mr. Manricoffo gave me 
—not that lava which every one can easily get—but choice pieces, 
with the description of the minerals they contain, and which are rare. 
You shall see some fine things when we come back. Next week we 
shall go to see Vesuvius, Pompeii and Herculanum, Caserta—in one 
word, all the sights of which I already possess the engravings. 
No. 69. 
The Same to the Same. 
Naples, June 16th, 1770. 
We cannot go on the 20th. The Count Kaunitz will not be ready by 
then. The 13th, we went in a carriage to Puzziolo, and from there, by 
boat, to Baia, where we saw the Baths of Nero, the Grotto of the Sybil of 
Cumes, the lago d’Averno, tempio di benere, tempio di Diana, sepholchro 
d@’Agrippina, the Elysian fields, the Styx, where, in olden times, was 
seen the boat of Charon, the Piacina mirabile, the lento camarelle, &c. ; 
in coming back, numerous baths, ancient temples, subterranean cham- 
bers, Monte Moro, Monte Gauro, Molo di Puzzuoli, Collisseo, Soltafara, 
Astroni, Grotti del Cane, Canlago di Agnano, but before all the Grotto 
of Puzzuoli, and the tomb of Virgil. ‘To-day we dined at San-Martino, 
with the Chartreux, from where we enjoyed an admirable view. Monday 
and ‘I'uesday we shall go to Vesuvius, to Pompeii, Herculanum, 
Caserto, Cape di Monte ; all that will cost us I hardly dare say what. 
P.S. of Wolfgang. And Talso am still alive, happy, and contented 
as ever. ‘Travelling is my delight. Already I have sailed on the Medi- 
terranean, the having done which, however, does not hinder me from 
being brother John as in old times. 
70. 
The Same to the Same, 
Rome, June 27th, 1770. 
We arrived here yesterday, after travelling for twenty-seven hours, 
and if we had come by Vetturino we should have been five days and a 
half. Count Kaunitsz only arrived to-day. I thought it best for us to 
go by ourselves, for sometimes there is a scarcity of horses for 
relays at the post-houses, and I knew that two travellers would 
require twelve horses on the road. I passed myself off as the 
majordomo of the Imperial Ambassador, becauses in all these 
places the majordomos of these personages are treated with 
great consideration. Indeed this little manauvre rendered my 
journey safe, provided me good horses, ready attendance, and ex- 
emption from the Custom-house at Rome, They even made me 
a most profoundly respectful bow at the gates of Rome, begging me to 
go home as soon as I liked, and well satisfied, I threw them some 
paolis. We had only slept two hours during our twenty-seven hours 
‘ourney. On our arrival, after having eaten some rice and eggs, I 


J 





* Ferdinand of Bourbon, who lost Naples in 1799 and 1806, took 
refuge in Sicily, re-ascended the throne in 1814, and died 1825, mar- 
ried the celebrated Marie Caroline, daughter of Francis the First and 
Maria Theresa, born in 1762, died in Austria in 1815. 
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made Wolfgang seat himeelf in & chair. He began tosnote immedi- 
ately, and slept so profoundly that I completely undressed him and 
put him to bed without his showing the slightest symptoms of waking. 
He continued snoring, though I was obliged now and then to raise him 
up, seat him in his chair, and then drag him back to bed again. When 
he woke up this morning at nine o'clock, he did not know where he 
was or how he got into his bed. He had not moved all night. We 
are going to see, these next few days, the fire-works, high mass, and 
vespers in St. Peter’s. At Naples, the manager, Signo Amadori, after 
having seen and heard Wolfgang at Jomelli’s, proposed to him to 
write an opera for the Theatre Royal of St. Charles, but we were not 
able to accept this on account of our business at Milan. 

Herr Manricoffer, who has left, showed us the greatest friendship, 
and procured us 125 ducats, some in roman coin, some in gigliati and 
sequins, in enchango for our Neapolitan money. 

(To be continued.) 


MUSIC AND THEATRES IN PARIS. 
(From Our Own Correspondent.) 
December 19th. 

Merrie Old England is now putting on her gala attire, and 
in all ranks and every position, every play-going energy seems 
to be aroused to do fitting honour to the season. Business even 
is really made a pleasure of now, and most generally to managers 
of theatres it proves a very profitable pleasure, to critics 
especially, whom the inactivity of the autumn months has driven 
to a state bordering upon idiotcy, from having to write about 
something when nothing is going on. To them Christmas time 
is indeed a blessing ; a blessing, however, peculiar to England, 
for in Paris the dramatic world seems to be taking a holiday. 
And really after the amount of trash that has lately been brought 
out, and which the public here have been good-natured enough, 
or depraved enough, to sit and listen to, they might make it a 
longer holiday, without harm to any one, except unhappy critics, 
who are left to find materials where they may. 

You will have seen in other papers ere this that your 
favourite Giuglini made a most successful début at the Italiens, 
in the Zrovatore. The absence of Mad. Penco, who fills the 
part of Leonora, and who is suffering from an illness that is 
more painful than dangerous—rheumatism—rendered the cast of 
the opera of course less brilliant, though Mad. Cambardi exerted 
herself to the utmost, but as she had never played the part 
before, she cannot be criticised severely. Graziani and Mad. 
Borghi-Mamo were as good as they always are, and were called 
onseveral times. Giuglini’s voice rang out sweet and clear as 
ever. The sweetness and pathos of such a voice must touch even 
the most exclusive worshippers of the grand and energetic style. 
For music, real music, is that which touches the heart, not that 
which merely appeals to the senses, and Giuglini has the former 
power toa marvellous degree. But his great triumph was in 
the Miserere, and the last note had hardly died on the ear when 
he was obliged to respond to the thunder of applause that greeted 
him, and recommence the air again. The Zrovatore has been 
played five times. It isnow to be varied by the Puritant. Ido 
not suppose during Giuglini’s engagement many other operas 
will be performed, as he has only been engaged, I hear, 
for twelve nights. He will perform in the Sonnambula, 
as well as Mdlle. Battu, the new star, discovered and 
put in the first ranks of vocal art by Duprez. The Mar- 
gharita of Braga will soon be given now. It is an on dit here 
that M. Calzado had proposed to Roger that he should perform 
for a certain number of representations, and that it was on 
Roger’s declining this proposal that offers were made to Giuglini. 
Talking of Roger, I must tell you how his benefit went off. The 
Grand-Opéra presented a most brilliant appearance, and the 
welcome that greeted Roger was of the warmest kind—due as 
much to his excellent heart and character as to his great talent. 
It seemed as if the rest he had been obliged to take had added 
fresh charm and sweetness to his voice, It trembled for a 
moment as he began singing in the first act of the Dame Blanche 
but he soon conquered his emotion, and when he arrived at the 
following passage : 

“ Mes bons amis, croyez d’ayance 
A ma reconnuissance,” 





in the air of “Oh! quel plaisir d’étre soldat” he came towards 
the audience, who rose en masse to applaud him. He next 
sang in the fifth act of the Prophédte, which he sang and played 
as in his best days. He sang also airs from La Favorite. 

Mad. Miolan-Carvalho was obliged to repeat the Ave Maria of 
Gounod, on the prelude of Bach; Madame Gueymard sang, as 
she can sing, dramatically as Leonora, in the Favorite; and 
Duprez, who had offered for auld acquaintance sake to sing, did 
his part in fa Juive well. Alboni’s mellow notes penetrated 
once more to the most distant recesses of the Grand-Opéra ; and 
the assistance of MM. Obin, Dufresne, Ste. Foy, Mdlle. Dussy, the 
choruses of the opera and the Opéra-Comique, the orchestra of 
M. Girard, the organ of Mr, Gounod, the piano of M. Goria, 
contributed to render it a most brilliant evening. Mesdames 


Ferraris, Livry, »nd Zina, brought in the aid of Terpsichore to 
finish the entertainment. The emperor and empress, and most 
of the beaw monde of Paris, were at the benefit. 

The ball given at the Grand-Opéra, by the artists of the Opéra, 
for the benefit of their pension fund, went off, I hear, very well; 
7000 to 8000 tickets were sold, and the sum realized is said to 
have been 80,000 francs. The nf om (raffle) was held in the 


middle of the evening, and amongst some of the larger prizes is 
cited the picture, by Ary Schéfftr, called the “Baptism.” It 
was given by the King of the Belgians, and is said to be worth 
25,000 to 30,000 francs. It was won by the son of Ferdinand 
Prévost, of the opera. M. Revial, professor of singing at the 
Conservatoire, gained the —_— by Diatz ; and a violinist of 
the orchestra became the fortunate possessor of an enamelled 
gold watch, given by the Empress. ] 

At the Opéra-Comique, Faure, who has quite recovered from 
his illness, has been singing in the Pardon de Ploérmel again. 
This opera has nearly attained its fifty-sixth performance. 

The new work of Ambroise Thomas is in rehearsal, and will 
be given in January ; the principal parts will be filled by M. 
Montaubry and Mdlle. Monrose. I must give you, next week, 
an account of Don Gregorio. 

At the Théatre-Lyrique, I believe they intend shortly to give 
Beethoven’s Fidelio. The Armida of the same master, and the 
Macbeth of Verdi, in which Madame Viardot and the barytone 
Varesi, would play, are also spoken of. Meanwhile Philemon 
and Baucis, a comic opera in three acts, by M. Charles Gounod, 
is in rehearsal. Madame Miolan-Carvalho will sing the part of 
Baucis. 

A little drawing-room operetie has just been given with great 
success, in the salons of Mesdames Orfila and Moseneron de 
Saint Preux. The tale turns on the fortunes, or rather the 
misfortunes, of a rich retired grocer, who, dreaming of nought 
but pigs amd chickens and the blisses of a rural life, ensconces 
himself snugly in the country, a hundred leagues from Paris. 
But his servant, Jeannette, acts the part of serpent in this little 
paradise, and makes him pay some two hundred écus for a kiss, 
which sum she intends to be her wedding dowry. Finally, 
by accumulating all the worries she can upon him, sends him 
back again, I suppose, to Paris. The name of this operette is 
Loin du bruit. 

The concerts of MM. Sivori and Ritter continue to be as bril- 
liant as ever, and they are most ably seconded. 

I think the engagement of Mr. Laferriére of the Gaite, is what 
may well be termed an advaniageous one. He is engaged for 
four years at the rate of 132,000 francs. He will not be obliged 
to play more than eight months in the year, and during his four 
months holidays he may play in whatever theatre im Paris he 
likes, 

I hear that the charming little singer, who performed at 
Covent Garden this spring, Madame Lotti-della-Santa, is 
making a wonderful success at the theatre of San Carlos in 
Lisbon, a success almost without precedent there. She has 
been playing in Maria de Rohan, Trovatore, Lucrezia Borgia, 
and /. Lombardi, and they say here that Gye has made her most 
advantageous offers to perform next year at Covent Garden. 

The name-sake of the above theatre, the San Carlos at 
Naples, has not been so fortunate. Indeed, the correspondent 
of the Patrie says that on the evening of the feast of the Im- 
maculate Conception, the King and Queen were present at the 
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performance of the Zrovatore there ; andthe King was so much 
displeased with the effect of the whole thing, that he sent for 
the director of the Royal Theatres, and addressed him with the 
most severe reproaches on the poorness of the decorations, and 
the mediocrity of the singers, and insisted that this should be 
remedied, : 

I forgot to tell you that Roger intends giving a series of con- 
certs in Belgium, in January the manager of the theatre of 
Anvers is already intreaty with him. He will then go on to 
Brussels, Ghent, Liege, and the Hague. At this latter place 
they have just brought out Dinorah. 


NOTICE, 


Tue MustcaL Worip may be obtained direct from the Office, 28, 
Holles-street, by quarterly subscription of five shillings, payable 
in advance ; or by order of any Newsvendor. 

ADVERTISEMENTS are received until Three o'clock on Friday After- 
noon, and must be paid for when delivered. Terms :— 

Three lines (about thirty words)... 2s. 6d. 
Every additional line (ten words) Os. 6d. 
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Tue performance of the quartet in F major (Op. 133), 
{marked as Op. 135), at the soirée of Chamber Music, on 
Yuesday, the 29th inst., induces us to give the authentic 
historical account of the production of Beethoven’s last five 
quartets, as contained in the new edition of Beethoven's 
Biography, by A. Schindler. 

It is a known fact, that the composition of these quartets 
was due, in the first instance, to Prince Galitzin. The 
period of their production commenced with the summer of 
1824, and ended in November, 1826. As early as December, 
Beethoven was attacked by the disease to which he fell a 
victim, on the 26th March, 1827. During the above period, 
he was not engaged in the composition of anything else. The 
arietta, “ Der Kuss,” (published as Op. 128), and the “Rondo 
a Capriccio” for the pianoforte (published as Op. 129), are 
trifles interpolated in the general catalogue, and dating from 
a much earlier epoch. 

All the five quartets were in the publisher’s hands during 
Beethoven’s lifetime ; consequently the addition: “ Aus 
dem Nachlass” (From the Posthumous Papers) on the title 
of the quartet in A minor, and of that in F major, pub- 
lished by M. Schlesinger, isincorrect. This is an important 
fact, the real circumstances connected with the matter 
proving that Beethoven had given the last touches to every 
piece, and did not intend to make any more alterations in 
any of them. 

The order in which the five so-called “ Posthumous” quar- 
tets were actually produced, is as follows : 

1. Quartet in E flat major, Op. 127. 
2. A minor 130 (instead of 132.) 
B flatmajor _,, 131 (instead of 130.) 

. C sharp minor ,, 132 (instead of 131.) 
5. F major » 133 (instead of 135.) 

The Fugue in B flat major (printed by Artaria, in 
Vienna, in the year 1830, as Op. 133) originally constituted 
the finale of the grand quartet in B flat major (written 
in 1826, and first played publicly in the month of 
March in the same year). The publisher, Matthew 
Artaria, prevailed on Beethoven to write a final 
movement in the free style, and to publish the Fugue as an 


” 


» 





. 


independent work. This was the origin of the present finale 
of the tuartet in B flat major, allegro 7 time, a movement 
which, in the joyousness of its character, and the clearness 
with which it is worked out, forms a remarkable contrast to 
the other movements. Yet this finale was Beethoven's last 
composition (November, 1826), and he wrote it at Gneixen- 
dorf, in his brother’s house, under the influence of the most 
painful domestic circumstances, while the illustrious musician 
was the victim of unmerited contumely, and (which to him 
was always a punishment) confined to the house in rainy 
weather. 

The Fugue in D major for two violins, two violas, and 
violoncello, published as Op. 137, in the year 1827, by Has- 
linger, Vienna, was written as far back as 1816. 

All who feel an interest in the matter (and who does not, 
that feels an interest in music?) should read, in Schindler’s 
book, under what predominating chances and excitements 
Beethoven’s last five quartets were produced. The narrative 
throws an important though sorrowful light upon the last 
years of the great master’s life, and explains, at least par- 
tially, a fact, which cannot be denied, viz. : that, during 
these years, in his musical creations, the struggle of inventive 
genius with moody contemplation commenced, and that the 
torch of the former did not always flash through the errors 
into which the latter too frequently led him. 








M. THEoporE Anne, one of the principal writers on the 
Revue et Gazette des Thédtres, has lately written a very sensible 
article on the ill effects of a peculiar form of the star-system, 
now prevalent in Paris. The practice to which he refers 
does not exist to any great extent in England, but the wise 
may deduce from his observations, much that will apply to 
the star-system in general. 

On the assumption that only a particular actor can 
adequately represent some particular character in a new play, 
it is now a common custom with Parisian managers, on the 
production of a novelty, to engage an artist, not for a fixed 
period, but simply for the performance of the part which is 
supposed to be especially suited to his talents. The length 
of the actor’s engagement is thus determined by the “run” 
of the play, which he supports. 

Not to the managers themselves, bnt to the more influential 
dramatists, whose position enables them to make laws instead 
of conforming to regulations, does M. Anne attribute this 
fruitful source of evil. M. le Dictateur having written 
a play, that is to make the fortune of the manager blessed 
with the right of producing it, finds that M. Un Tel can 
alone pourtray this fascinating roué, and that no one but Malle. 
Chose can realisetheidea of that delightful /orette. Now, neither 
M. Un Tel nor Mdle. Chose are engaged at the theatre, that 
is about to radiate with the genius of M. le Dictateur, but each 
is employed at some other establishment, and therefore two 
companies must be broken up before their services can be 
secured. This operation is somewhat expensive, and weighs 
somewhat heavily upon the manager, but he need not mind 
that, if the revenue is more than proportionate to the increased 
outlay, and at all events he taxes himself but for a period, 
which he can terminate when it is expedient so todo. Such 
at least is the doctrine indicated by M. le Dictateur. 

The managers, therefore, though guiltless of the evil in 
the first instance, are not immediately interested in arrest- 
ing its course. It is in the interest, not of the managers, but 
of dramatic literature, that M. Anne writes his article. 

Once, he. says, dramatists wrote pieces, now they write 





Decemser 24, 1859.] 


THE MUSICAL WORLD. 


825 








parts, and inventive talent is thus forced into a sort of 
routine. Some two or three leading characters are fashioned 
after the pattern of two or three leading actors, each of 
which is placed in a situation especially favourable to his 
peculiarity, and dressed in the costume that is most unques- 
tionably becoming. One shines in sentiment; a second is 
celebrated for force ; the third is most cutting with his irony; 
and sentiment, force, and irony are all duly prepared and 
appropriately distributed. A brilliant success is achieved, 
and plenty of money is taken at the treasury; but this very 
success is injurious to the establishment. The public, accus- 
tomed to the “stars” who, under the new system, are de- 
clared the best men, not only of this or that house, but of 
all Paris, become dissatisfied with the permanent members of 
the company, especially with those whose line of business is 
similar to that of the illustrious visitors. Hence, when the 
“run” of the novelty is over, and the actors of the establish- 
ment return to their proper vocations, they encounter a cold 
and unsympathetic audience. 

‘Let authors be authors,” says M. Anne, “but don’t let 
‘*em descend to the condition of tailors, stopping a passenger 
‘n the Boulevard in order to take his measure. Let them 
"ake plays, and not cut cloth. Is it not the interest of a 
- anager to formja company, and this company being once 
nmed and disciplined, why should it be disorganized? A 
ompany was never inspired by an imputed want of inspiras 
ion, but it may really be elevated by an encouragement of 
ts efforts,” 

The system, here .reprehended, did not exist fifty years 
ago. Then every theatre had a company of its own, and the 
“transfuge” was a character unknown. Managers co-operated 
vith each other in offering attractions to the public, but 
they did not seek to cripple each other’s forces. Genius was 
not sold by auction; but each troop was employed to the 
best of its abilities, and when a gap occurred through lapse 
of time, it was filled up by some rising artist, who became, 
in his turn, as permanent as his predecessors. 

The managers, we have said, are not immediately in- 
terested in reforming this modern abuse; but there is no 
doubt that it ultimately tends to their material disadvantage. 
While on the one hand they achieve brilliant successes, they 
are, on the other hand, deprived of all power of regulating 
their expenditure, and hence their remuneration can hardly 
ever be adequate to the risk. For it must be borne in mind 
that while the “star” is before the public, the stock-actor of 
the same line of business still receives his salary, and there- 
fore, against his will, holds a disadvantageous and humiliating 
sinecure. 

Substitute a manager who voluntarily engages “ stars” 
for a manager who has stars forced upon him, and the 
above remarks will be found as applicabl¢ to certain London 
theatres as to the play-houses of Paris. We may, however, 
congratulate ourselves that the star system is daily on the 
decline, and that in a few years it may be expected to 
expire altogether, save at those suburban houses which are 
necessarily managed on provincial principles, 





Dr. Mark anv us Litre Men BEForE Royatry.—His Royal 
Highness the Prince of Wales, attended by the Hon. Col. Bruce, the 
Hfon Captain Keppel, and several ladies of distinction, honoured Dr. 
Mark and his Little Men with his presence at their concert, at the Town 
Hall, Oxford, on Monday evening, Dec. 3. His royai highness and 
suite arrived punctually at eight o’clock, and remained throughout the 
entire performance, and at its close expressed his high gratification with 
the entertainment, and his conviction of the very superior musical 
training which Dr. Mark’s Little Men had experienced. 








ROYAL ENGLISH OPERA. 

A NEW opera, by a new composer, and that composer not 
Mr. M. W. Balfe, has at last been produced under the manage- 
ment of Miss Louisa Pyne and Mr. W. Harrison. No one can 
accuse us of under-estimating the talents of the author of The 
Bohemian Girl and The Four Sons of Aymon; but we think it 
was reasonable time for the directors of the Royal English 
Opera to prove that they did not pin their faith to any particular 
composer, but were willing to open their doors to native talent, 
which was no more than was expected from the ruling powers 
of the “National English Opera.” 

Mr. Alfred Mellon has taken for his subject the old melo- 
drama, Victorine, which, some five-and-twenty years ago, at the 
Adelphi Theatre, attracted all London, by the aid of its own 
dramatic merits, and the admirable acting of Mrs. Yates, 
Messrs. Yates, O. Smith, Buckstone, aud John Reeve. The 
libretto, written by Mr. Edmund Falconer, is taken, not from the 
Adelphi play, but from the French piece which originated it. 
Although an admirable drama of the mixed kind, we cannot 
say it is well adapted for music. That Mr. Mellon might have 
chosen a subject more suited to his genius, we believe. The 
music belongs neither to the opera proper, nor the ballad 
opera. The single songs prevail ; and the concerted morceaus 
are neither many, nor, with the exception of the finale to the 
second gct—in which the composer has put forth all his strength 
—important. On the first night, there were twelve songs and 
ballads sung, but four or five, we think most judiciously, have 
been curtailed since. In the curtailment, however, we were 
infinitely surprised to find the duet, “ The tables, dear, are now 
prepared,” leading to the finale of the second act. Now this 
duet is beyond all comparison the most melodious and original 
piece in the whole score; and it exhibits a great deal of 
apathy, to say the least of it, on the part of the composer, to 
allow it to be omitted. One or two of the songs, too, cut out, 
we think might have been retained. But no doubt the musician, 
the management, and the publishers had good reason for their 
abridgment, and we must cry content. 

Mr. Mellon’s opera was a legitimate success. There was no 
doubt about it from the commencement. The overture (not 
belonging to the opera, by the way, but an occasional overture, 
known as Heloise) was received with great eye and consti- 
tuted the forerunner of a series of successes. The cast was as fol- 
lows :—Victorine—Miss Parepa ; Louise—Miss Thirlwall ; Julien 
—Mr.Santley ; Michel—Mr. Henry Haigh; Hector—Mr. H.Corri; 
Griffon—Mr.G. Honey. Miss Parepa distinguished herself above 
all the singers, and was encored in almost everything she sang. 
The bravura style is evidently te, and, mindful of this, 
Mr. Alfred Mellon wrote to suit her specialties. In the 
cavatina ‘‘Oh, bright were my visions,” and the rondo finale, 
“Oh, what bliss to wake from dreaming,” she had the most 
brilliant passages to sing, and achieved her greatest laurels. 
‘The applause at the end of these very clever vocal feats was 
enthusiastic, and Miss Parepa had to repeat the cabaletia of the 
first air. The lady sang also extremely well in the graceful 
and tender romance. “ Why ling’ring mourner, memory ;” and 
in the finale to the first act, her clear, high, piercing tones told 
with great effect. 

Mr. Henry Haigh is also capitally fitted in his music. All 
his songs suit him to a nicety, and we do not remember to have 
heard him sing with more taste, or with less exaggeration. 
A little prudence and judgment with so fine a voice would goa 
great way. Mr. Santley has but little to do, but his sound, 
artistic singing makes the small part important. His best 
effort is in the ballad “I never can forget,” a highly pleasing 
sentimentality in the school of Balfe and Wallace. 

Mr. H. Corri appears to have created little or no effect in his 
share of the music, since the two military songs, “ A soldier’s 
life for me,” and “ A brigand still, a soldier I,” both given the 
first night, have been cut out. The songs certainly derived 
little recommendation from the gentleman’s vocal attempt, nor 
could a single word of what he was singing be heard. Mr. G. 
Honey was admirable as the buffo, and sang capitally. Miss 
Thirlwall was complete mistress of the music of Louise, and 
acted with becoming propriety. 
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A more perfect performance of an opera we do not remember 
on a first night. There was not a hitch, nor a falter from be- 
ginning to end, The whole force, instrumental and vocal, put 
their hearts in their task to honour the first dramatic work of 
the conductor, to whose zeal and talent so much of the prestige 
of the Royal English Opera is to be attributed. The audience 
joined the professionals in a spirit of rivalry to do justice and 
see fair play, and Mr. Alfred Mellon has to congratulate himself 
on a triumphant success. 

Victorine has been repeated every night during the week, and 
will be performed for the first ten days or fortnight of the 
Pantomime, thus affording to Miss Louisa Pyne and Mr. W 
Harrison—what they stood in so much need of—rest and quiet’ 


* MONDAY POPULAR CONCERTS. 

Two admirable performances have taken place since we last 
alluded to these concerts. The programme, on the evening of 
the 12th inst., was instrumentally, a Mendelssohn programme, 
as the following will show :— 

Part I, 

Quartet in E flat, Op.12 ... one ve 








Mendelssohn. 


Song,! “Rose softly blooming” .., Spohr. 
Lieder ohne Worte (pianoforte) Mendelssohn. 
Part II. 

Tema con Variagioni (pianoforte and violoncello) Mendelssohn. 
Song, “ Thine is,my heart” siete ..» Schubert. 
Song, “ Know’st thou the land” ... Beethoven. 
Duet, “Two merry gipsies are we” 60 ..« Macfarren. 
Quartet in F minor, No, 2, Op. 3 (pianoforte, 

violin, viola, and violoncello) ... did ..» Mendelssohn. 


Herr Becker again led the quartet, his associates being Herr 
Ries, Mr. Doyle, and M. Paque. In Mendelssohn’s early and 
most fresh and exquisite work, Herr Becker played so well as 
to justify all the hopes raised at the previous concert, and may 
be said to have established himself as an accepted favorite at 
St. James’s Hall, M. Paque, too, shared the honours with 
Miss Arabella Goddard (pianist), in the variations com- 
posed by Mendelssohn for his brother Paul, a dilettante :violon- 
cellist. The Lieder ohne Worte, selected by Miss Goddard, were 
Nos. 1 and 4, from Book vi—the Andante in E flat, and the 
Presto in C—the last of which being encored, she presented her 
admirers with another. Next to the string quartet, however, the 
pianoforte quartet, No. 2 (in which Miss Goddard was supported 
by Herr Becker, Mr. Doyle, and M. Paque) finely played through- 
out, was the greatest treat of theevening. The singers were Mdlle. 
Behrens and Miss Fanny Rowland. Miss Rowland, in the airs 
of Spohr and Beethoven (gems both), more than confirmed the 
good impression she had already created at the Monday Popular 
Concerts, and Mdlle. Behrens, in Schubert’s no less beautiful 
lied, showed such signs of progress as to warrant the belief that 
she must lately have been studying under very competent 
guidance. Mr. Ramsden was also to have sung, but was pre- 
vented from attempting anything of the sort by the hoarseness 
which was alluded to last week in our notice of “Popular Music 
of the Olden Time.” Thus a trio from Cosi fan tutte, and a song 
by Molique, were lost to the audience. 

At the sixth concert (the last before Christmas), on Monday 
last, the programme was as follows :— 


Parr I. 


Prelude and Fugue, in G major (organ) ... Bach. 
Song, “Salley in our alley.” 
Suite de Piéces, in F major (pianoforte) ... Bach. 
Song, “The oak and the ash.” 
Prelude, Sarabande, and Gavotte (violoncello) ... Bach. 
Song, “ Hearts of oak.” 
Chaconne (violin) ... aes ay ied wv. Bach, 
Part II, 

Organ concerto, in C major, No. 9 Handel. 
Song, “Near Woodstock town,” 
Suite de Piéces, in E major (pianoforte) ... Handel, 
Song, “The Vicar of Bray,” 

+ Serenade, “Oh, list to me, my only love.” 
Trio for two riolins and violoncello ee owe « Handel. 
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The Handel and Bach concert having succeeded so well 
in the first series, it was judicious to give another. It 
was wise, also, to re-engage Mr. Best, whose magnifi- 
cent execution on the organ is so admirably adapted to the 
compositions of those masters. Mr, Best was just as successful 
as before, obtaining an encore in Handel’s concerto, to which 
he responded by repeating the last movement. That Miss 
Goddard (who was again the pianist) plays Bach’s suite in F, 
and Handel’s in E to perfection, every body is aware, and no 
reader will be surprised to learn that she was recalled after the 
first, and encored in the second, to which final compliment she 
responded by repeating the variations on the theme known as 
the “Harmonious Blacksmith.” The directors of the Monday 
Popular Concerts, however, may be reminded that both Bach 
and Handel have composed other suites than those in J and E. 
Bach, moreover, has prdouced a great variety of violoncello 
pieces, many far superior to the Prelude, Sarabande, and 
Gavotte, which Signor Piatti played as finely as ever, receiving 
as usual a hearty encore, and repeating the Gavotte. Herr 
Becker gave the Chaconne (the one in D minor) in first-rate style, 
and was recalled. No less efficient was the Baden-Baden 
virtuoso in Handel’s trio (with Herr Ries and Signor Piatti), 
which, although coming at the end of the concert, it was a 
treat to hear. 

The songs, exclusively selected from Mr. William Chappell’s 
Popular Music of the Olden Time sorted famously with the in- 
strumental pieces by the two grand old masters, and were sung 
by Miss Poole and Mr. Ramsden (now quite recovered) in their 
very best manner. The “Vicar of Bray ” (Mr. Ramsden) was 
encored. Mr. Benedict accompanied the vocal music (at both 
concerts) with that ability which reflects such credit on himself 
and affords such comfort to the singers. 


AMATEUR MUSICAL SOCIETY. 


Tur second concert of the season was given at the Hanover 
Square Rooms on the 12th inst., and was attended by a very 
numerous and fashionable audience. 

The programme was as follows :— 


Part I. 
Symphony in C minor ods ase se .« Beethoven. 
Air de l’ombre, (“Dinorah”)— Madame Lemmens 
Sherrington eis sea ted si ..» Meyerbeer, 
Solo, “Elegie,” Violin—The’ Hon. Seymour Egerton Ernst. 
“Where art thou wandering ?” F. Mori, 
Songs {i Merry May.” MS. Henry Leslic. 
Madame Lemmens Sherrington. 
Overture («La Reine d’un Jour”) ... .. Adam, 
Part II. 
Part-songs, “Integer vite.” oe = ave Fleming. 
for Male voices, ‘. The mighty conqueror.” . Webbe. 
Selection, (* La Traviata”), with solos for Flute, Oboe, 
and Cornet-d-pistons—Mr. Graham Browne, Mr. 
A. A. Pollock, and Mr. H. E. Tatham .. Verdi. 
Part-song, for male voices, “The Hunter’s farewell” Mendelssohn. 
Overture (“* Oberon”) Weber. 


 Conductor—Mr. Henry Leslie. 

The boldness of the amateurs is proverbial. Nothing daunts 
them. Even the many and terrible difficulties with which 
Beethoven’s Symphony is studded did not prevent its being 
selected for performance. Nevertheless, we are bound to admit 


| that there was manifested a certain spirit of good intention 


that made up for some few shortcomings in the execution of 
the least accommodating passages. é 

Mr. Seymour Egerton highly distinguished himself in the 
solo of Ernst, playing with a style and tone which deservedly 
gained for him the loud applause with which he was greeted on 
retiring from the orchestra. 

The concert appeared to give the highest satisfaction to the 
supporters of the Society, and the overture of Weber seemed to 
attract the majority of the audience to the very last. 
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AMATEUR PERFORMANCE AT SOUTHAMPTON. 


An amateur performance took place on the 17th inst., at 
Southampton, for the benefit of the surviving sufferers by 
the wreck of the Royal Charter. 

The following address was delivered on the occasion by 
Captain Roebuck. It is from the pen of the author of the 
Gordian Knot :— 

“The weary voyage is ending, and the foam, 
Lies like a garland round the shores of home; 
Bravely the noble vessel cleaves the spray, 

Hearing a harvest reaped far, far away ; 

Bearing the stalwart man, whose rugged toil 
Wrenched his rich prize from Australasian soil ; 
Bearing the gentle wife who shared his lot, 

Her mild eyes thirsting for her English cot ; 
Bearing their laughing children, wild to view 

Their parents’ old, loved homes, and love them too. 


“There stands the gallant merchant, come to claim 
Prize of wise energy and lofty aim, 
The true sea-king, who ever leads the van 
In deadliest war with all that’s foe to man; 
Comes the tried lover home, to ask the vow 
From her of whom he’s proved right worthy, now ; 
Comes the fair girl, whose smiles and glances gay 
Have cheered the wanderers on their ocean way ; 
Comes the worn exile, with his quiet sigh 
For that.old churchyard where his fathers lie ; 
Comes the glad baby, with his tranquil stare, 
All scenes the same to him, if love is there. 


“So came the Royal Charter. 
Ah! the rest 

Is told already—told in every breast. 
Yes, told, and I forbear to urge the tale, 
Or from that night of horrors raise the veil. 
Oh, the crushed vessel! Oh the fearful cry ! 
The children’s scream, the brave man’s agony, 
And ‘ woman’s countenance, with raven locks, 
* Gazing in death on heaven from those wet rocks.’* 


“ Aye, friends, we'll spare those memories, or but slight 
Would be our chance of cheerfulness to-night ; 
And we have claim to cheer, for we have met 
To pay some portion of a sacred debt : 
The debt of kindnezs, which you love to pay, 
Which English hearts think never cleared away, 


“Some few, by Heaven were spared that storm to stem, 
And we assemble here to succour them. 
Deep in their breasts that tempest’s fearful trace 
No years of peace and home shall e’er efface ; 
But from the meaner storms of common life, 
Its need, its toil, its atruggle, and its strife, 
You can protect them. We, without a fear 
Of cold response, resolved to ask you here, 
And beg you join an effort meant to free 
From dread of want those martyrs of the sca. 
We trust with your and other kindly aid 
To get that debt I spoke of largely paid, 
And, humbly, as we may, work out the plan 
Of Heaven’s own Royal Charter—-love to man.” 


Stanor Caranani’s Matinée Mustcans, at his residence on 
Wednesday last, was attended by a large and fashionable audience, 
composed chiefly of ladies. The vocalists were the Misses Marshe 
and Scott, Miss M. Wells, Mr. B. Cunningham, Mr. Haskett, 
and Mr. Patey; and the instrumentalists Signor Regondi, 
(concertina) ; Mr. Boleyne Reeves, (harp); and Herren Ries, 
(violin and piano.) The most successful vocal pieces were a 
song from the Etoile du Nord, (“O lieti di”) sung by Mr. Patey ; 
Balfe’s setting of Longfellow’s “The green trees whispered,” 
sung charmingly by Miss Wells; and Reichardt’s popular Lied 
“ Thou art so near,” sung with taste and expression by Mr. B, 
Cunningham, The best instrumental performance was that of 
Signor Regondi, who played a fantasia for the concertina, an air 


* Shelley, 








from the Etoile du Nord, in his most finished manner. The 
concert terminated with a trio, sung capitally by the Misses 
Marshe and Mr. Patey. Signor Catalani accompanied the vocal 
music with ability. 

Sr. Martin’s Hatt.—A more densely crowded audience we 
have rarely seen than that assembled on Wednesday evening 
to hear the Messiah performed under the direction of Mr. 
Hullah. Not only was every place filled, extra accommodation 
provided, and many glad to put up with standing room, but 
numbers were turned away from the doors long before the hour 
of commencement. Independently of the great attraction 
which the immortal masterpiece always presents in itself, no 
doubt the name of Mr. Sims Reeves had a large influence in 
bringing together so many; and amply were those repaid who 
had the good fortune to find admission, since rarely has our 
renowned tenor sung so magnificently. From the opening 
recitative, “Comfort ye,” to the end, all was rendered irre- 
proachably ; but we must particularly specialise “Thou shalt 
break them,” which was given in a style impossible to surpass, 
and very difficult to equal. A determined attempt was made 
to encore this, which Mr. Reeves acknowledged by bowing, 
wisely declining to accept the honour. The consequence was, 
that the first part of the “Hallelujah” was interrupted by the 
clamour of those who allowed their enthusiasm to get the better 
of their judgment, which should have told them that encores 
are at any time injudicious, but more especially in a long 
oratorio, after a very trying air, and with the third part not yet 
begun. Miss Banks greatly distinguished herself in “ Rejoice 
greatly,” and Miss Martin, second soprano, won no less applause 
in “How beautiful are the feet.” Miss Dolby was all that 
could be desired—perfection indeed—in the contralto airs and 
recitatives which she always sings so consummately; while 
Mr. Thomas, upon whom devolved the whole weight of the bass, 
evinced himself a genuine musician throughout, and his vigorous 
rendering of “Why do the nations” obtained a unanimous 
encore. The choruses were given by the Upper Singing Class 
ina manner which sehedek credit both on themselves and 
their conductor, Mr. Hullah, who with the principals was 
received with great applause. The band was no less efficient. 
At the next concert, The Creation will be given, with Mr. Sims 
Reeves, Mr. Weiss, and Madame Lemmens Sherrington. 

CrystaL Patace—(Communicated).—The Christmas entertainments, 
commencing on the great holiday, Boxing-day, will be varied and 
extensive. The naves and great transept will be fitted up with stalls 
for exhibitors, and during the holidays, a Fancy Fair will be constantly 
held. The ample space at the Crystal Palace affords room for an 
extensive display of articles suitable to the approaching season. At 
dusk it will be brilliantly lighted up with varied gas devices, a delightful 
evening promenade, secured from wet and cold. A huge Christmas 
tree will be placed in the centre of the building, which will be decorated 
with holly and evergreens, and a profusion of flags. The new hall for 
lectures and concerts is nearly finished, and will be opened by 
Mr. Pepper with a new and complete series of dissolving views and 
photographic illustrations. ‘The Christmas recreations will be provided 
by Mr. Nelson Lee, who has been commissioned to provide a round of 
amusement from morning till night. The Campbell Minstrels, from 
St. James’s Hall, a ballet éroupe, the grotesque singing of Mackney 
and Sam Collins, with athletic magic performances, will be represented 
on a stage in the great transept. At dark, laughable shadows and 
phantasmagoric views will be exhibited. In addition to the gas devices, 
a large number of illuminated lanterns will be displayed. During the 
holiday period the Crystal Palace Company will grant tickets at ex- 
cursion rates to large clubs, schools, and societies ; there is no doubt 
that very large attendances may be looked for. 

Kentish Town Cuorat Soctety.—The second soirée musicale 
of this society took place on Thursday, in the Kentish Town 
School-rooms, Islington, and attracted a very large audience. 
Mr. Alfred Gilbert, the conductor, has greatly improved the 
choir, by his industry and judicious management. The correct- 
ness with which Rossini’s La Carita (solos by} Miss Griesbach) 
was given, was worthy of all praise. The members, indeed, 
have but to practice with regularity jand attention, to make 
their society one of the best in the suburban districts. Thesolo 
vocalists were Mr. F. Reilly, who sang Handel’s “ Shall I in 
Mamre’s fertile plain,” and “Droop not young lover,” with 
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great ability ;? and Mr. F. Elmore (a pupil of Mr. Balfe), who 
gave Handel’s “ Deeper and deeper still,” and a ballad by Mr 
Allen. Mr. Alfred Gilbert, who was announced to sing some 
vocal pieces of Mozart and Handel, was, from indisposition, 
unable to appear, and M, Louis Diehl, with great kindness, at 
a moment’s notice, played in her stead (from memory) Vieux- 
temps “Souvenir d’Amerique,” for violin solo, accompanied on 
the pianoforte by Mr. Alfred Gilbert. The well-known and 
difficult variation in harmonics, on the air, “ Yankee Doodle,” 
was executed with great facility and precision by the young 
“fiddler,” who was liberally applauded after each movement. 
M. Diehl also performed, with Dr. Gilbert, Osborne and De 
Beriot’s popular duet concertante, for violin and pianoforte, on 
airs from Guillaume Tell. Mr. Gilbert then gave the Concert- 
stuck of Weber with spirit and correctness, and in conjunction 
with M. Diehl (violin), and Dr. Gilbert (harmonium), Gounod’s 
‘Meditation sur une prélude de Bach.” Dr. Gilbert also played, 
on the French horn, a clever solo of his own composition. The 
audience were evidently pleased with all they heard, and ex- 
pressed their approbation by repeated and unanimous applause. 

A New Oraayn, built by Kirtland and Jardine, of Man- 
chester, for St. John’s Church, Hurst, Lancashire, was 
opened on Sunday last, December 18th. The instrument con- 
tained the following steps :— 


GREAT ORGAN CC to F—54 vores. 

Feet. 

. Bourdon ... = ja 
- Open diapason ... i 
. Stopped diapason, bass 8 me 
. Clarabella, treble 5 10. Sesquialtera (3 and 4 ranks) 
- Dulciana .., a v- 8 | 11. Trumpet ae ee, 
. Principal .., 4! 12. Clarionet,C  ...  @ 


SWELL ORGAN, TENOR C to F—42 nores. 
Feet. 


7. Flute... 
8. Twelfth ... 
9. Fifteenth ssi 


Anim owloe 


6. Mixture (2 ranks) 
7. Cornopean es 
8. Oboe oe eee 
y. Clarion... vee 


. Open diapason ... o 
. Stopped diapason s oD 


} 
. Bourdon ... aye a 
|. Principal... si viet 


4 | 

PEDAL ORGAN, CCC to E—29 norss, 

1. Open diapason—16 feet, 
COUPLERS, &c. 

| 3. Tremulant to swell. 


Fifteenth 


. Swell to great. 
2. Great to pedals. 


Four combination pedals. The key and pedal movements 
are constructed upon the “ simplification ” system. 
Mr. Amos Andrew presided at the organ. 


A New Orean, erected by Kirtland and Jardine, of Man= 
chester, at St. Mary’s Church, Crumpsall, Lancashire, was opened 
on Friday, December 16th. It contains the following stops :— 

GREAT ORGAN, CC to F. 
Feet. 
. Open diapason .., eee! 
. Stopped diapason, bass 8 
3. Stopped diapason, treble 8 | 
4. Principal a ao, a 


SWELL ORGAN, TENOR C To F. 
Feet. 
- Bourdon ie i. oO 
. Open diapason ... -- 8! 5, Fifteenth 
3. Stopped diapason 21 +6, Obee - ... 
PEDAL ORGAN. 
1. Bourdon, 16 feet couplers. 2. Great to pedals. 
. Swell to great. 
Four combination pedals. 
‘The organ was opened by Mr, C. F, Anthony. 


Teet* 
5. Blate .... ie ret, 
6. Fifteenth — anc 
7. Clarionet, fiddle G 8 


4, Principal 


Winpsor Worktne Mey’s Assoctation.—The Rey. H. J. Ellison 
gave his first Lecture on Intemperance on Friday evening. The second 
one will be delivered next Thursday, and, as the subject is important, 
we will report both next week. 





Winpsor.—(From a Correspondent.)—The first Concert for the 
People took place at the Town Hall on Thursday evening, the 15th. 
It was under the immediate patronage and support of Thomas Nixon, 
Esq., our highly respected mayor, who, with his family, were present, 
as were also William Vansittart, Esq., M.P., the Rev. the Vioar of 
Windsor, Captain and the Misses Bulkeley, Miss Langford, and many 
of the leading families of the town and neighbourhood. Nor were only 
the front seats well filled by those of “the upper ten thousand.” ‘The 
central seats were equally well occupied, whilst the body of the hall, 
the admission to which was only sixpence, was completely crammed ; 
and, indeed, not only was every seat of the evening class filled up, but 
there were numbers of all three who were obliged to stand throughout 
the whole entertainment, notwithstanding that every available space 
was occupied by seats, arranged as closely as possible, and that there 
was no room whatever taken up by a platform, the bench being altered 
for that purpose. The vocalists were four, Miss Eleonora Wilkinson, 
Louise Jarrett, contralto, Mr. Lambert, bass, and Mr. Dyson, the ori- 
ginator and conductor, tenor. Mr. George Pearson, pupil, and Dr. 
Elvey presided in a very efficient manner at the pianoforte. The con- 
cert commenced very appropriately with Sir H. R. Bishop’s well-known 
favourite glee, “The Chough and the Crow,” the solos being taken by 
Miss Wilkinson, Miss Jarrett, and Mr. Lambert. Miss Wilkinson then 
sang, with considerable effect, a song by the same composer, “Tell me, 
my heart,” and was followed by Miss Jarrett and Mr. Dyson, who gave 
the duet “Home to our mountains,” from Verdi’s opera of Z’rovatore, 
very expressively. Mr. Lambert, in Mendelssohn’s song, “ I’m a roamer 
bold and gay,” given by desire, was warmly encored, but substituted 
“Sweet Katty Moyle, in which he was equally popular. Leslie’s trio, 
“Memory,” was very sweetly and feelingly rendered by the Misses 
Wilkinson and Jarrett, and Mr. Dyson. Mise Jarrett then sang, in a 
very pleasing and touching manner, ‘Three fishers went sailing,” in 
which she was deservedly encored; and Mr. Pearson gave a solo on 
the pianoforte—Thalberg’s beautiful melody, ‘‘ Home, sweet home,” 
with variations, in a very effective manner, and was loudly encored. 
The first part was brought to a conclusion with Dibdin’s well known 
and ever popular patriotic song, “The tight little island,’ which 
was rendered with great spirit and animation by Mr. Dyson, 
to the great delight of the audience, whose martial feelings made 
them unable to restrain their applause during its performance, 
and not only had it repeated, but wanted a second encore. 
The second part of the concert comprised a duet, by Braham, “ All’s 
well” nicely given by Messrs. Dyson and Lambert; succeeded by 
Miss Poole’s favourite song, “I waited till the twilight,” which, 
although very correctly and prettily sung by Miss Jarrett, would have 
been better for a little more archness and spirit ; Mendelssohn’s beau- 
tiful duet, “I would that my love,” was more adapted to her style, and 
was charmingly sung by herself and Miss Wilkinson. Mr. Dyson, in 
Moore’s Irish melody, “ Oft in the stilly night,” gained great applause ; 
and Miss Wilkinson, in Haydn’s beautiful canzonet, “My Mother bids 
me bind my hair,” was rapturously encored. Mr. Lambert, in Horn- 
castle’s buffo pa-torale, “Over the way,” was vociferously applauded, 
and, notwithstanding the lateness of the hour, an encore insisted upon, 
when he substituted an Irish song, “ Jenny Lind’s Singing Lesson,’’ by 
Muller, in which Miss Jarrett was pupil, Mr. Dyson master, and Mr. 
Lambert corporal; it was given with great spirit and excellence, and na-r 
rowly escaped an encore. The National Anthem, in the chorus of 
which the audience joined most heartily, brought the concert to a close. 
William Vansittart, Esq., M.P., then rose, and in a short but very 
telling speech thanked the mayor for his kindness in lending the hall 
and presiding on the occasion; and Mr. Dyson, for the very excellent 
and most attractive musical treat provided by him, Miss Wilkinson, 
Miss Jarrett, and Mr. Lambert. The mayor returned thanks in a 
cordial speech, in which he warmly eulogised Mr. Dyson and his friends; 
and Mr. Dyson, in acknowledging the compliment, made a few excellent 
remarks, in the course of which he said he hoped that those who haa 
done all in their power to prevent these concerts taking place were only 
present this evening, in order to be convinced how fallacious and futile 
their objections were. Before concluding our remarks, we ought to say 
that Mr. Pearson’s performance at the piano did him very great credit ; 
that Mr. Dyson and Mr, Lambert both did their best and did it well ; 
that Miss Jarrett shows marked signs of improvement, giving good 
promise of a successful career as a vocalist; while Miss Eleonora Wil- 
kinson is likely to prove a great acquisition. 

Lerps.—(From our own Correspondent.)—Last Saturday the experi- 
ment was tried in the Town Hall of giving a cheap oratorio perform- 
ance, with organ accompaniments only and was attended with great 
success. Haydn’s Creation was the selected work, than which few 
better exists for instrumental display. Mr. Walter Parratt, of Hud- 
dersfield, presided at the orgav, and created a marked sensation by his 
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LUETTES CLASSIQUES, Selected from the Works 
jof the great Pi inoforte composers. s. d. 
No. 1. DUSSEK.—"'I] pastore Alpigiano,” Air Variée .. « 8 
2. STEIBELT.—*‘ Papageno” (Zauberfléte) .. ee ee 
3. oe “* Monostatos” - ee ee oe 
4. DUSSEK.—*‘ La chasse” ne oe ee as — et 
“They are quite simple, easy to execute and to understand, and yet the most 
accomplished performer and tus most refined amateur will find them delightful 
to play.” —Daily News.—London: Duncan Davison and Co., 244, Regent-street, W. 


ACHIANA, Preludes and Fugues, by John Sebastian 
Bach (not included in the 48 preludes and fugues), as played at all the 
classical concerts, in six numbers, each 28, London: Duncan Davison and Co., 
914, Regent-street, W. 
HE HARMONIOUS BLACKSMITH. Coniposed b 
Handel for the Pianoforte from his suite de pitces in E major. The only 
correct edition, as played at all the classical concerts, is published, price 2s,, by 
Duncan Davison and Co., 244, Regent-strect, W. 


EW SACRED SONG, “ Awake, little Pilgrim.” Com- 
3 Pa by Maurice Cobham ; the poetry by the Rev. D. T. K. Drummond. 
rice 2s, 6d. 








Awake, little pilgrim, the day is at hand, 

The rays of the morning appear on the Jand; 

O, haste with thy burden to life’s narrow gate, 

Ere the night shadows falling proclaim thee too late. 

Knock, little pilgrim, it shall not be vain, 

Thy feeble entreaties admittance shall gain ; 

Thy Saviour is waiting to bid thee God speed, 

He turns none away from his door in their need. 
London: Duncan Davison and Co., 244, Regent-street, W. 


EYERBEER’S Setting of the “Lord’s Prayer,’ for 

four voices (soprano, alto, tenor, and bass), is published, with English and 

Latin text, in score, 3s., separate vocal parts, 6d. each, by Duncan Davison and Co,, 
244, Regent-street, W. 


IMS REEVES’S NEW SONG, “Wert thou mine,” 
Couposed by Frank Mori, is published, price 2s. 6d., by Dunean Davison 
and Co., 244, Regent-street, W. 


RINLEY RICHARDS’ “ETHEL.” Romance for 


the Pianoforte. Price 2s. London: Dnncan Davison and Co., 244, 
Regent-street, W. ‘'Mr. Thackery’s Hthel Newcombe has inspirei tne cou:poser 
with gracefui and elegant ideas, in the form of what may be called a romance 
without words, exceedingly vocal and richly accompanied.” —Daily] News. 


RINLEY RICHARDS “SULIOTE WAR SONG.” 


Sung by Mr. Santley. Price 3s. London: Duncan Davison and Co., 244, 
Regent-str-et, W. 


RINLEY RICHARDSS “HARP OF WALES,” 
Sung by Mr. Sims Reeves. Price 2s, 6d. London: Duncan Davison and 
Co., 244, Regent-street, W. 


RINLEY RICHARDS’S “BLIND MAN AND 


SUMMER.” Sung by Miss Palmer, Price 2s. 6d, London: Duncan 
Davison and Co,, 244, Regent-street, W. 


EICHARDT’S “THOU ART SO NEAR AND YET 


SO FAR,” sung by the Composer, with the most distinguished success, 
is published, price 3s., by Duncan Davison and Co., 244, Regent-street, W. 


EICHARDT’S “ARE THEY MEANT BUT TO 
DECEIVE ME,” sung with the greatest éclat by the composer is 
published, price 2s. 6d., by Duncan Davison and Co., 244, Regent-street, W, 


“T WOULD I WERE A BUTTERFLY.” The New 

Song composed by ADOLPH SCHLOESSER, now singing with the 
greatest success by Madame’ Lemmens Sherrington, is ean price 2s. 6d., by 
Duncan Davison and Co., 244, Regent-street, London, W. 
































“MMHE ARROW AND THE SONG,” New Four-Part- 

Song for Male Voices (two tenors and two basses), sung with great 
success by Mr. Henry Leslic’s Choir, and enthusiastically encored, ‘is published, 
price 2s. (separate vocal parts, 6d. each), by Duncan Davison and Co., 244, Regent- 
street, W. 


EW SONG FOR CHRISTMAS.—“ THE CHRIST- 





MAS ROSE.” By Lovett Patrs. Beautifully illustrated. Price 2s. 6d. 

The Christmas Rose! The Christmas Rose ! 
*Mid wintry frost and snow it blows ; 
And opes its portals pure and fair, 
When winds have swept the gay parterre. 
Just like a true and constant friend, 
Whose faith no storms of life can bend ; 
Not the mere friend of summer day, 
But firm when joy hath passed away.” 

“As graceful and vocal a song as we have met with for a long time.”—Musical 

World. London: Duncan Davison, 244, Regent-street, W, 


“"NHE FAIRY’S EVEN-SONG,” New Four-Part-Song, 

for Male Voices (two tenors and two basses) sung with great success by 
tiie Polyhymnian Choir, is published, price 2s. (separate vocal parts, 6d. each), 
by Duncan Davison and Co., 244, Regent-street, W. 


- BALFE’S NEW SONGS. 
“OH! TAKE ME TO THY HEART AGAIN!” 


Poetry by Jessica RANKIN. 
rice 2s. 

Oh! take me to thy heart again! 

I never more will grieve thee : 
All joys are fled and hope is dead 

If I indeed must leave thee. 
Forgive the wild and angry words 

This wayward heart hath spoken ; 
I did not dream those cherished chords 

So lightly could be broken. 

Oh! take me to thy heart again. 


I think how very sad and lone 
This life would be without thee ; 
For all the joys my heart hath known 
Are closely twined around thee. 
Oh ! teach me to subdue the pride 
That wounded tiee so blindly ; 
And be once more the gentle guide 
Who smiled on me so k’ndly. 
Then take me to thy heart again. 


“?M NOT IN LOVE, REMEMBER.” 


Poetry by Jessica RaNKIN. 
Price 2s. 





Prithee tell me, gentle air, 
Why my heart is full of care, 
And why no pleasures charm me? 
It is not Love torments me so: 
I scorn the wily urchin’s bow, 
His arrows cannot harm me ! 


I try to sing—my voice is sad ! 
Isleep! bnt then ’tis just as bad— 
Such gloomy things 1] dream on! 
Can you not tell? nor you? nor you? 
Oh then I know not what to do 
To charm away the demon. 


I sometimes think, if ‘‘ J know who” 
Were here, he'd tell me what to do, 
To bid the demon slumber! 
Could I but hear his voice again, 
I’m sure 'twould cheer my heart—but then, 
*1’m not in love, remember !”’ 
I’m not in love, remember. 


London : Duncan Davison, & Co., 241, Regent-street, W. 


IRST-CLASS MUSIC.—The attention of heads of 
families and teachers is directed to the GREEN CATALOGUE, new and 
enlarged edition, containing upwards of 2,000 works by the best composers, 
furnished gratis and postage free. All applications from professors and teachers 
must be accompanied with their professional card. It is also requested that all 
orders for this special catalogue may be forwarded direct to to the pnblishers, 
Robert Cocks and Co., New Burlington-gtreet, W. 





OTICE TO THE MUSICAL PUBLIC.—In conse- 

quence of the unparrelled sale of HAMILTON’S MODERN INSTRUCTIONS 
for the PIANOFORTE, 240th edition, price 4s., Messrs. Robert Cocks and Co., 
have respectfully to beg that their friends will kiudly oblige them by forwarding 
their orders for the work 10 or 12 day in advance. ‘4 this means disappoint- 
ment will be obviated, and all orders executed in their turn. London, New 
Burlington-street, publishers to Her Majesty the Queen. 


UST PUBLISHED. — THREE VOCAL QUAR- 
TETTS :—No. 1, ‘‘ Morgenlied ;” No. 2, ‘* Abenlicd ;” No, 3, ‘‘ Nachtlied,” 
Translated from the German, and composed by H. 8. Oakeley, Op. 16. Price, 5s., 
or 2s. each, Also (by the same), for a single voice, “‘O du mein Mond,” 1s. 6d., 
** Break, break, break,” 2s. Ewer and Co., 87, Regent-street. 














HOLIDAY PRESENT. 


In cloth, 8vo., gilt edges, price 2s. 6d. 


MUSICAL GIFT FROM AN OLD FRIEND, 

containing 24 new songs for the young, including, “‘ Tie Omnibus,” ** Hope 
and Sunshine,” &c., by W. E. Hickson, anthor of ‘Try again,” and other moral 
songs of ‘‘ The Singing Master.” London: Waiton and Maberly, Upper Grove- 
street, and Ivy-lane, Pateruoster-row; Groombridge and Sons; and J. A. 
Novello, 


£6 


of tone, 





S. WHEATSTONES 5-OCTAVE HARMO- 
NIUM (New Patent) has double pedals, with soft, agreeable quality 


£3 3 WHEATSTONES PATENT CONCER- 
TINA, 3} Octaves (48 Keys), rosewood. Wheatstone and Co., 
Inventors, 29, Conduit-street, Regent-stocet. 
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Clara Schumann), begs to announce that she is in Town for the Season 
Letters respecting engagements and pupils to be addressed to 14, Leicester-square 
Hyde-park, W. 


\FUSICAL EDUCATION AT 
I One or two pupils can visit (with arrangements) a Professional Lady to 
receive Finishing Lessons in Music aad Drawing. The Advertiser has studied 
under eminent London Masters, A vacancy for a professional pupil, Address, 
H., Office, Musical World, 


NEW CLASSICAL REVIVALS, 


FOR PIANISTS OF MODERATE ATTAINMENTS, 








BIJOUX PERDUS, 


FIRST SERIES, NOW COMPLETE, CONSISTING OF 
SIX AIRS WITH VARIATIONS 


SELECTED FROM THE WORKS OF THE 


Classical Pianoforte Composers, 


FIRST SERIES, 

Mozart’s Tema con Variazioni in A. 

Dussek’s Troubadour. 

Steibelt’s Airs Russes. 

Dussek’s French Airs, N 
Do, do. do. No, 2. 

3 Do, do, do, No.3. 
May be had separately. Price of each number, 3s., or complete in one volume 
bound, A handsome Christmas present, 


MONDAY POPULAR CONCERT 
LIBRARY. 


No. 1. (Just published.) Dussek’s Sonata in B flat, for Pianoforte and Violin. 
No. 2. (Nearly ready.) Mozart’s Sonata in B flat. for Pianoforte and Violin. 
No. 2, (Jn the press.) Spohr’s Introduction et Rondeau in E major (Op, 46), for 
Pianoforte and Violin, 

AS PERFORMED AT THE 


MONDAY POPULAR CONCERTS. 


CHAPPELL AND CO., 50, NEW BOND STREET] 


USICAL DIRECTORY, REGISTER & ALMANAC 


FOR 1860.—Contents: Almanac with musical data; list of musical 
societies throughout the kingdom ; musical transactions of the past year; names 
and addresses of professors, music-sellers and instrument makers; and list of 
tousic published between the 30th November, 1858, and 30th November, 1859, 
Price 1s. 6d.; per post, 1s, 8d. Publishers: Rudall, Rose, Carte and Co., 20, 
Charing Cross, 8.W.; and Keith, Prowse and Co., 48, Cheapside, E.C. 


[HE BAY OF DUBLIN QUADRILLES, on Irish 


Melodies by Wellington Guernsey, a8 performed by the bands of the Cold- 
stream Guards, Royal Artillery, &c., has become one of the most popular of the 
day, Price 8s. Beware of spurious imitations, London: Brewer and Co, 


* 
HE MUTUAL LIFE ASSURANCE SOCIETY 
(established 4.D, 1834), 39, King-street, Cheapside, E.C., London. This isa 
purely Mutual Life Assurance Society, with a Capital of £350,000, invested in 
Government and Real Securities, created entirely by the steady accumulation of 
the premiums, and all belonging to the members, The assurances in force are 
-€ 1,400,000, and the income upwards of £60,000 per annum, No extra charge to 
insurers joining Volunteer Rifle or Artillery Corps. 
CHARLES INGALL, Actuary 
N.B. All Policies taken out on or before the 31st December, 1859, will have the 
advantage of one year in every Annual Bonus, 


HYDRAULIC ORGAN & HARMONIUM 
BLOWER, &ec. 
JOY’S PATENTS, 1856 & 1859. 


AN be applied to blow the 


bellows of Organs and Harmoniums 
wherever water at a pressure can be obtained, 
For price and particulars of Organ Blower 
apply to CARRETT, MARSHALL, and CO., 
Sun Foundry, Leeds, sole authorised makers 
and agents, or to DAVID JOY, Patentee, 
Leeds, 
Ditto of Harmonium Blower, apply to 
BOOSEY and SONS, Holles-street, London, 
sole agents. 























Organ Builders supplied on liberal terms. 


DLLE. MARIE WIECK, Pianist (sister to Madame | 


THE SEASIDE— 








IANOFORTES.—DEWRANCE’S COMPENSATING 


PIANO may now be seen at the depdt, 176, Great Dover-street, Borough, 
and at G. G. Havestaft’s, 60, Great Russell-street, Bloomsbury. By the application 
of this principle a heavier string cau be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano, 





Price 6d. ; an edition printed at length, price 2s, 
WISH YOU A MERRY CHRISTMAS. Words by 
: E. N. Marks. Music by W. T. Belcher. 
Bi. ust the sort of sang for Christmas time—healthy and vigorous.”—Musical 
World. 





Price 1s, 8d., compressed score, and a set of voice parts. 


HE HOLLY TREE AND MISTLETOE. A four part 
song for s,4.7.B. Words by G. Linnwus Banks, Musie by W. 7. 


Belcher, 
** 4 spirited and effective part-song."——Musical World. 





Just published, price 6d., post-free, 7 stamps. 
A HAPPY NEW YEAR. Song. Written by E. N. 


Marks, composed by W. T. Belcher. 
To be had of W. T. Belcher, Ashted-row, Birmingham. 





Just published, in post 8vo., cloth, 
COLLECTION OF WORDS OF 2,270 ANTHEMS, 
with 452 Biographical Accounts of Authors, &c. By B. St. J. B. Joule, 
Esq., Fellow of the Genealogical and Mistorical Society of Great Britain, and 
Honorary Organist of St. Peter’s Church, Manchester. Price 6s. 6d, The Author 
will be happy to make arrangements for the supply of a number of copies to any 
cathedral, or other church, either in cloth or sheets. 


CHARLES LUDERS’ COMPOSITIONS. 


FOR THE PIANOFORTE. 


SIX ROMANCES ANGLAISES, Op. 27... 
LA CAPRICIEUSE, Grand Valse, Op. 31 .. oe 





LA DANSE DES SORCIERES, Op. 33st. oe 
GALOP,|Composé pour le Roi de Prusse, Op. 34 .. oe 
, 


LA TARENTE Op, 41 (Dediée } Ferdinand Praeger) re os ‘ 
LE CORSAIRE, Op, 42, Mélodie historique (Dediée & Edouard Roeckel) .. 


VOICE AND PIANOFORTE. 


L’EMIGRE IRLANDAIS, Ballad, translated from the English poem of 
Lady Dufferin by the Chevalier de Chatelain, Suug by Dolby ,. 





LONDON: DUNCAN DAVISON, 244, REGENT-STREET. 


DONALD DUNCAN’S 
PURE SCOTCH MALT WHISKIES, 


ARE CHEAPER, MORE WHOLESOME, AND FAR SUPERIOR TO THE 
FINEST FRENCH BRANDY. 
ROYAL BALMORAL, a very fine, mild, and mellow spirit .. 
THE PRINCE'S USQUEBEAUGH, a much admired and 18s Do 
delicious spirit ., * es ee ee es che . ? 
DONALD DUNCAN'S Celebrated Registered DD, Whiskey 90s Do 
of extraordinary quality and age .. oe oe ee ota 9 
Two gallons of either of the above sent to any part, or sample forwarded for 
12 postage stamps, Termscash. 4, Burleigh-street, Strand, W.C. 


WINE NO LONGER AN EXPENSIVE LUXURY. 
ANDREW AND HUGHES’ SOUTH AFRICAN WINES, 
Classified as 
PORT, SHERRY, MADEIRA .......... 208. & 248, per dozen, 
AMONTILLADO wee 245. & 28s, a 


8s. ” 
. & 18s. 6d. per gallon, 

Delivered free within five miles of the Bank, and to any London railway 
terminus, or any station in England, for 1s., per doz., extra. Terms cash. — 

“TI find your wine pure ont unadulterated, and have no doubt of its being far 
more wholesome than the artificial mixtures too often sold for genuine sherry.”— 
Henry Letheby, M.B., London Hospital. 

‘* The flavour andjquality of Messrs. Andrew and Hughes’ wines leave nothing to 
be desired, indeed they appear much finer than the ordinary foreign wines,”— 
Vide Morning Post, August 19th, 1851, ANDREW & HUGHES, 

27, Crutched Friars, Mark-lane, London, E.C 





15s. per Gallons 





eo eeereeeeeee 





R. HOWARD, Surgeon-Dentist, 52, Fleet-street, has 
introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures. They so perfectly resemble the natural 
teeth as not to be distinguished from the originals by the closest observer. They will 
never change colour or decay, and will be found superior to any teeth ever before 
used, This method does not require the extraction of roots, or any painful opera- 
tion, will support and preserve teeth that are loose, and is guaranteed to restore 
rticulati sticati Decayed teeth on 04 and rendered sound and 
ma 10 till 5,4 





an 
tseful in mastication, 52, Fleet-strect. At home 
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BOOSEY AND 


EVANS’S ENGLISH HARMONIUMS, 


MANUFACTURED BY 


SON’S, HOLLES STREET, LONDON. 





In reply to certain statements which have been made by Messrs. Chapell and Co., the Agents of MM, Alexandre 
of Paris, Boosey and Sons beg distinctly to state that Evans’s English Harmoniums are made throughout at their 
Manufactory in Wells-street, Oxford-street, under the superintendence of Mr. Evans, and that no part of the instrument is 


derived from M. Alexandre, or any other Harmonium maker. 


manufactory in all its branches 


This statement can be verefied by an inspection of the 


Boosey and Sons beg further to state that the testimonials which have been furnished by the clergy, the profession 
and the press, have reference to Evans’s Harmoniums generally (as will be seen below) and not to one instrument as 


insinuated by the agents of M. Alexandre. 


Annoyed at the unexampled success of Evans’s Harmoniums, these gentlemen 


have been led to distort the very simple fact, that Mr. Evans when, making experiments on the harmonium (before his con- 
nection with Boosey and Sons) not being in a position to manufacture an instrument throughout, used the skeleton, only of 
an Alexandre harmonium, to which he attached his own improvements, involving an outlay equal to the cost of a complete 
instrument ; this harmonium, referred to by M. Alexandre’s agents as slightly altered, isnow in Boosey and Sons possesion, 
and may be compared with the latest specimens of their own manufacture which are greatly superior to it in all respects. 
Boosey and Sons beg emphatically to deny, that the superior quality of Evans’s Harmoniums, is produced by filing 


the reeds. 


The peculiar character which belongs to all his instruments, (including the cheapest) is the result of the 


invention ingenuity, and perseverance of Mr. Evans ; the construction of his harmoniums being totally different to that 


of M. Alexandre. 


has been adopted by M. Alexandre without acknowledgement. 


On the other hand it may be observed, that one of Mr, Evans’s own inventions, the ‘ wind indicator,” 


The value of Herr Engel’s opinion on the respective merits 


of the French and English harmoniums, will be sufficiently appreciated when it is known, that within three weeks of the 
present time, he voluntarily proposed to Boosey and Sons to perform on, and recommend exclusively Evans's harmoniums ; 


the offer was however, immediately rejected, 


In submitting the following list of bond fide testimonials, Boosey and Sons wish to add, that Evans’s harmoniums 


are used at the Italian Operas, Covent Garden and Drury Lane. 


For the former theatre, one was selected for the Opera 


“ Dinorah,” at the request of Mr. Costa, and with the approval of M. Meyerbeer ; Mr. Costa has constantly testified to the 
superior merits of these instruments, and honored the manufacturers with frequent visits to examine the many novel features 


which they contain. 


From the “ Illustrated London News.” 

“‘We have examined several of the most recently constructed of these instru- 
ments, and have been greatly struck with the improvements which, during the 
course of nearly twenty years, Mr, Evans’s perseve’ efforts have succeeded in 
making. The great difficulties with which he has had to contend were the harsh 
metallic tone caused by the peculiar mode of generating sound; the inequality 
in the scale arising from the preponderance of the bass over the treble; and the 
slowness of the sounds in answering the touch of the keys, whereby an effect of 
heavinegs was produced, aud light, rapid passages were almost impracticable. 
These defects have been got rid of in a surprising manner. The tone, throughout 
the entire compass of the scale, is pure, sweet, mellow, and free from that nasal 
sound which has hitherto clung so obstinately to the instrument, while the 
mechanical action has become so prompt that the most brilliant Pianoforte music 
can be executed with clearness and precision, The impressions which we derived 
from our observations are entirely consonant with those of some of our greatest 
musical authorities who have borne testimony to the qualities of the instrument.” 


From the Rev. A, E. Fowler, Widdington, Essex. 

I hereby certify that Messrs. Boosey and Sons have supplied us with one of 
Evans’s Harmoniums with ten stops, which is now placed in our church, and I 
have great pleasure in stating that the instrument is highiy approved for its 
excellence of tone,and for its groat power—being quite equal to filling our 
church and to leading the village choir. 


From the Rev. H. Gale, Treborough Rectory, Taunton. 
Your Harmonium is inflnitely superior to those of any other maker I am 
acquainted with. 


From Professor Sterndale Bennett. 

I have tho greatest pleasure in giving you my opinion upon your improved 
Harmonium, The jnstrument ro left with me I enjoyed playing on ex- 
tremely, and several professional friends who saw and heard it at my house, 
agreed with me entirely in considering your improyements very striking and 
valuable. I must confess that I had before entertained some prejudice against 
this class of instrument, from its monotonous character, but which you have now 
completely removed, 





TESTIMONIALS: 









From M. W. Balfe, Esq. 
I was truly delighted yesterday listening to your new Harmonium. I think 
it perfection, and feel quite sure of your carrying all before you with it. 


From W. T. Best, Esq. . 


The improvements made by Mr. Evans in the construction of Harmoniums 
are important and of great value. 

One of these instruments, with two claviers and a pedal board, would be a 
much better substitute for the Organ in a drawing-room than the ordinary 
Chamber Organ with four or five stops. 

From Cipriani Potter, Esq. 

Having heard your improved Harmonium, I state with much satisfaction 
that the advantages I discovered were numerous; the agreeable smooth 
tone, void of all harshness; the quality of the treble with the bass retaining a 
proper equilibrium throughout the compass, very rare in keyed instruments ; 
also the sound responding quickly to the touch, necessary for the performance of 
different styles of music. 

The second row of keys is a great boon for the execution of Melodies, or Solo 
= Ag witn an accompanimert, often avoiding the ity of crossing the hands, 

ith all these advantages your Harmonium must become a drawing-room 
instrument. 





From Henry Smart, Esq. 

I have examined the Harmonium with the modifications introduced by Mr. 
Evans, of Sheffield, and have no hesitation in giving a high opinion of its quality 
and capabilities. Its tone is more than ordinarily delicate, and yet with sufficient 
power for any purpose to which instruments of this description can fairly be 
applied ; while ences oe A i are adopted to ensure punctuality of articula- 
tion without the use of what is termed the ‘‘ percussion action.” 

The Harmonium, in particular, as arranged by Mr. Evans with two claviers is 
a great improvement on the ordinary conseraction, aud will be found capable of 
beautiful effects. 


From Alfred Mellon, Esq. 
’ Ihave much pleasure in giving you my opinion upon your Harmonium; it is 
the best instrument of the kind I have ever heard. 


Full particulars of Evans’s Harmoniums, with prices, may be had of 


BOOSEY & SONS’ 24 and 28, Holles-street. 


(MANUFACTORY, WELLS STREET.) 
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D RURY @&e LAN E, Se, 


LESSEx, Mr. EK. T. SMITH, 





The Lessee has great pleasure in announcing the re-opening of this National Theatre, on Boxing Night, Monday, December 26th, with the 
greatest Pantomimic Company in the world: Harry Boleno, Dickey Flexmore, ‘om Matthews, Izzy Deulin, Milano, St. Maine, Tanner, 
Beckingham, Signors Nicolo, Maria, Gratzany, Timberley, Guardany, Lieco, Diagony and Co,; Miss Sharpe and Madame Boleno, when he hopes to 
receive his old friends who have so kindly patronised him for the last seven years. 


Notice.—The First Morning Performance on Wednesday, December 28th, at two o’clock. ‘To be continued every Wednesday till further notice, 





THE REDUCED PRICES as usual at this Theatre, viz: 


Upper Gallery, 6d.; Lower Gallery, 1s.; Pit and Upper Boxes, 2s.; First Circle. 2s. 6d.: Dress Circle, 4s.; Stalls, 5s.; 
Private Boxes, to contain two persons, 10s. 6d.: Ditto, four persons, £1 1s., £1 lls. 6d., and Two Guineas. 
The FREE LIST entirely suspended. Doors open at half-past Six; commence at Seven precisely. 


Tickets and Places may be secured from 10 till 5 daily, at the Box-Office of the Theatre, under the superintendence of Mr. C, Nugent, late of 
Her Majesty’s Theatre ; of Hammond (late Jullien) 214, Regent-street ; Mitchell, Ebers, Chappell and Co., Bond-street ; Cramer and Co,, Regent- 
street ; Leader and Cock, Bond-street; Keith, Prowse, and Co., Cheapside; and of all Librarians and Music-sellers, 





MONDAY, Dec. 26, 1859 (and during the Week) 


Her Majesty’s Servants will perform (first time at this theatre) 


KING RENE’S DAUGHTER. 


King Rene .,., ... Mr. EMERY. Count Tristan of Vaudemont ... .. Mr, VERNER. 
Sir Geoffry of Orange ... (hisfriend) ... Mr. DELAFIELD. Sir Almeric .. «.  «. Mr, FARRELL, 
Ebu Jahia «+ (a Moorish Physician) ... Mr. PEEL. Bertrand oh Mr. MELLON. 


Tolanthe 4, _Miss PAGE (her first appearance). Martha ... (wife of Bertrand) .. Mrs, DOWTON, 





After which will be produced, on the usual scale of magnitude and magnificence, the New Grand Original, Magical, Comical, Historical, Pastoral 
Pantomime, founded on the old English story of the name, and entitled 


JACK AND THE BEANSTALK, 


? 


HARLEQUIN LEAP-YEAR, 


AND THE 


MERRY PRANKS OF THE GOOD LITTLE PEOPLE!, 


“ Up the airy mountain, down the rushy glen, Wee folks, good folks, trooping altogether, 
We daren’t go a hunting, for fear of little men; | Green Jacket, Red Cap, and Grey Cock’s Feather.” 
The New and Splendid Scenery, with Novel Effects, by WintiaM BEVERLEY, 
Assisted by Messrs. Brew, Craven, Gompertz, W. Brew, &c. 
The extensive machinery by Mr. J. Tucker and assistants. 
The Tricks. Properties, Changes, and Transformations, by Mr. Nrepuaw, assisted by Messrs, Guinpon and H. Apams, &c. 
The Masks, Allegorical Devices, and Designs, by Dyk-Wyn-Kyy, the celebrated Artist in Pantomime Physiognomy. 
T he Overture and whole of the Music, partly founded on Old English Melodies, composed and arranged by Mr. J. H. Tuty, 
“The Christmas Chimes Waltz,” Keenig’s Last Waltz, “The Fairies’ Haunt,” and “Volunteer March Galop,” published by 
Hamnonn, [Late Jullien], 214, Regent Street. 
The Comic Scenes by Mr. BotEno and Mr. FLExMore. 

The Grotesque Burleque Opening invented and written by E. L. Buancuarp, author of Drury Lane Pantomimes of 
“Hudibras,” “ Humming Top,” “Jack and Gill,” “Seven Ages of Man,” “See Saw,” “Jack Horner,” Robin Hood,” é&c. 
The Gas appointments by Mr. Hincx ey. The Costumes by Mr. Patmer and Miss Dickenson. 
The whole arranged and produced under the direction of Mr. Ropert Roxsy, Stage Manager. 





Published by Jouw Boosey, of Castlebar-hill, in the parish of Ealing, in the County of Middlesex, at 28, Holles-street. 


Printed by Wituicm SPencer Jonnson, “Nassau St¢am Press,” 60, St. Martin’s-lane, in the Parish of St, Martin-iu-the-Fields, in the County of Middlesex, 
Suturday, December 24, 1859. 





